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President’s Corner
Many of the pleasures of Mount Auburn are ephemeral, 
from the brightly-plumaged warblers and vibrant flowers  
of the spring to the spectacular foliage of the fall. But one  
feature remains constant throughout the year–the monuments  
erected in the landscape to honor the memory of those buried  
here. These monuments, ranging from inscribed flat memorials  
to tall and grand works of sculptural art, appear to be solid 
unmoving stone, but they have lives of their own, both in 
the stories they tell and in their presence in the landscape 
around them. Their stories live on through the research 
and educational efforts of our historical collections staff  
and volunteers, while their physical presence lives on through the work of our preservation  
staff. In this issue, we explore the meaning and challenges of maintaining these monuments  
of Mount Auburn and introduce you to the staff responsible for preserving them. We also 
provide examples of how new monuments continue to enhance the landscape as new 
memories and traditions are added to the collection that make the Cemetery a visible 
representation of remembrance and love for those who have passed.

I hope you enjoy the stories.
David P. Barnett, President
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The Friends of Mount Auburn Cemetery was established in 
1986 to assist in the conservation of the Cemetery’s natural 
beauty and to promote the appreciation of its cultural, historic, 
and natural resources. Organized in 1990 as a 501(c)(3) 
non-profit charitable trust, the Friends seeks financial support 
from its members, other individuals, foundations, corporations, 
and public agencies. It receives gifts for educational and inter-
pretive programs and materials for the public, specific cultural 
projects, and operating support for horticultural rejuvenation 
and the preservation of the historic monuments, structures, 
and archival artifacts and records. The Friends has over 1,300 
active members.
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by Meg L. Winslow, Curator of Historical Collections and Melissa Banta, Consulting Curator, Historical Collections

“The poet and the sculptor 
have here combined their 
skill with nature, till this 

has become one of the most lovely spots 
in the vicinity of Boston,” an observer 
of Mount Auburn Cemetery wrote in 
18491. For nearly two centuries, Mount 
Auburn has commemorated the lives of 
more than 97,000 individuals with burial 
markers and memorials. Today, amid the 
contemplative beauty of its landscape and 
horticulture, visitors to the Cemetery find 
an infinitely rich tapestry of memorials 
expressing devotion, affection, and loss– 
a visual language of the deeply human act 
of remembering.

Mount Auburn’s landscape includes 
funerary monuments representing almost 
200 years of architectural style and signifi-
cance, from works of fine art to vernacular 
carvings. Within the context of the natural 
landscape, these commemorate objects, 
with their striking forms and geometry, 
create a compelling visual experience, a 
balance of art and nature as envisioned by 
the Cemetery founders. 

Mount Auburn was one of the first  
locations in Boston to exhibit sculpture in  
the 19th century, and the Cemetery played 
a major role in developing the careers of 
artists who produced these works. “Until 
1840, sculpture had attracted very little 
attention in Boston,” scholar Frederic A. 
Sharf writes. “Within the next decade 
sculpture usurped the artist limelight of that  
city. One major factor in the city’s life lay 
at the root of this artistic transformation –  
the establishment of Mount Auburn 
Cemetery.”2 Local guidebooks to Mount 
Auburn highlighted routes leading visitors 
to the Cemetery’s more popular memorials.  
As Mount Auburn, and other cemeteries 
modeled after it, transformed into gardens 
of sculpture, they generated a new demand  
for funerary art in America.

Among Mount Auburn’s hills and valleys,  
ponds and plantings, are more than 60,000 
memorials — a sweeping range of styles from  
Egyptian to Classical Greek and Roman, 
from simple markers to lavish Baroque 
display—reflecting the eclectic breadth of 
American funerary design over the past 
century and a half.

Art of Memory 
Mount Auburn’s Monuments Through Time

the Photo, ©Alan L. Ward, circa 1980’s

Blueprint, Shaw &  
Hunnewell Architects, 1889
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Photo, Jennifer Johnston, 2013

Photo, Arthur C. Haskell, 
1937

Wood engraving, Bricher & Russell, Guide 
Through Mount Auburn, 1860

Neoclassical Inspiration

The first monuments erected at Mount Auburn took the shape of simple, architectural forms. Obelisks, pedestals, columns, 
and classical sarcophagi were copied extensively and eclectically from ancient Greece, Italy and Egypt. Mount Auburn founders 
Jacob Bigelow and General Henry A.S. Dearborn purchased books illustrated with prints of monuments from Père La Chaise 
Cemetery in Paris, whose classic funerary designs could then be copied by local monument dealers and stone cutters back 
home. White marble became a favorite alternative to the blue and gray slate traditionally used for markers in Boston’s burying  
grounds.

Hannah Adams, (1755 – 1831),  
Lot 180 Central Avenue

In 1832, the Boston Courier reported, “A white marble  
[monument] of singular beauty and simplicity was erected last  
week in this new cemetery.”3 Women friends of Hannah Adams,  
author and historian of comparative religion, raised funds for 
a memorial in her honor. Local stone carvers Alpheus Carey 
and David Dickinson carved the monument, the first to be 
erected at Mount Auburn. The neoclassical pedestal form  
became a model for other memorials in cemeteries throughout  
the United States. 

Johann Gaspar Spurzheim, (1776 – 1832),  
Lot 181 Central Avenue 

A marble sarcophagus was erected in honor of the German  
phrenologist Johann Gaspar Spurzheim in 1832. Spurzheim  
died only a few months after coming to the United 
States on a lecture tour, and friends contributed funds for  
his memorial. The classical altar tomb with a Doric frieze  
is an exact copy of the stone sarcophagus of Cornelius  
Scipio Barbatus discovered on the Appian Way in 
Rome in the 1700s, and now in the Vatican Museum. 
Prominently placed near the entrance to Mount Auburn,  
the Spurzheim monument is the first use of this primary  
funerary form in a Western cemetery, a design now 
found in cemeteries worldwide. 

Joseph Story, (1779 – 1845),  
Lot 313 Narcissus Path 

In his consecration address for the Cemetery in 1831, Mount Auburn’s first president, 
Justice Joseph Story, stated that “it is confidently expected that many of the proprietors 
will… proceed to erect upon their lots such monuments and appropriate structures, as 
will give to the place a part of the solemnity and beauty which it’s destined ultimately 
to acquire.”4 Story’s own neoclassical monument on Narcissus Path took the form of  
a beautifully proportioned obelisk with a winged sun disk underneath the pedestal’s  
cove molding. The obelisk, used by the Egyptians to symbolize a ray of sunlight, became  
a popular funerary symbol in American cemeteries. 

the Art of Memory
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Photo, Alice Donaldson, 1991

victorian Symbolism

Beginning in the mid-19th century, Victorian symbolism and ornamentation  
celebrating family relationships adorned many monuments at Mount Auburn.  
Flower arrangements, lambs, sleeping infants, grieving women, and angels  
were accompanied by the inscriptions “Father,” “Mother,” “Child.” Growing 
sentimentalism led to the idea of the “domestication of death,” based on  
universal salvation and family reunion in heaven. Children under the age 
of five represented a third of all burials at the Cemetery before the 1850s, 
indicative of the high mortality rate of this period. 

Emily Binney, (1835 – 1839),  
Lot 681 Yarrow Path 

Although this fragile marble statue has not survived, the  
memorial in honor of four-year-old Emily Binney, created by  
Henry Dexter, was the earliest monument at Mount Auburn in  
the form of a representational figure. John Albee noted in his 
remembrance to Dexter that “as a work of art, [the monument]  
is faultless.”5 The touching effigy, carved from a single block 
of marble, lay in an open temple with four columns designed 
by local carver Alpheus Cary. An inscription on the base of the  
sculpture read: “Shed not for her the bitter Tear,/Nor Give 
the Heart to Vain Regret,/’Tis but the Casket that Lies 
Here–/The Gem that Fled It Sparkles Yet.” 

Thatcher Magoun, (1775 – 1856),  
Lot 1792 Fir Avenue 

The family lot of Medford shipbuilding magnate Thatcher 
Magoun is graced with a marble sculpture of a mourning 
mother and daughter on a high pedestal base. The mother 
kneeling protectively over her daughter in a tender embrace 
is one of the most evocative depictions of grief found at Mount  
Auburn. Guidebooks of the time titled the monument simply,  
“Grief.” The beloved statue, erected in the early 1850s, has 
been documented in engravings, woodcuts, daguerreotypes, 
and stereo views. 

Engraving, Nathaniel Dearborn, Dearborn’s Guide Through 
Mount Auburn Cemetery, 1852

Photo, Kathleen Fox, 1992

the Art of Memory
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Photo, Jennifer Johnston, 2013

Daguerreotype, Southworth & Hawes, 1852

museum in the garden

Before the Boston Museum of Fine Arts opened its doors in 1876, visitors came to Mount Auburn Cemetery to see the art 
of the sculptor. Although there were private collections in Boston and new sculpture galleries available to members of the 
Boston Athenaeum, Mount Auburn provided an opportunity for the public to view sculpture in an outdoor environment. 
The Cemetery includes important examples of fine art by the first generation of American sculptors. Their commemorative 
works, together with monuments created by local stone carvers, form an extraordinary collection of funerary art, and stimulated  
the development of a growing monument industry. Mount Auburn was transformed by mid-century into a “museum without  
walls,” and was often referred to as a sculptured garden.

Thomas Handasyd Perkins, (1764 – 1854),  
Lot 108 Central Avenue

Horatio Greenough, considered America’s first professional 
sculptor, carved the marble dog that watches faithfully over  
the Perkins family tomb on Central Avenue. Placed at Mount  
Auburn in 1844, the monument commemorates Thomas 
Handasyd Perkins, “Merchant Prince” of the China trade. 
Perkins commissioned Greenough to carve his Newfoundland  
dog in 1843 after he visited the artist in his studio in Italy; 
later, the sculpture was moved to Perkins’ grave at Mount 
Auburn. Art historian Marjorie Cohn notes that the 
19th-century fashion for canine symbolism in funerary art 
capitalized “upon the traditional canine iconography of 
fidelity, which went all the way back to guard dogs carved 
in ancient times.”6

Amos Binney, (1803 – 1847),  
Lots 1390 and 1391 Heath Path

Designated a National Treasure by the White House Millennium 
Committee to Save America’s Treasures and the National Trust for 
Historic Preservation, the Binney monument is considered one of  
the outstanding works of commemorative art in this country. Carved  
in Rome, the sculpture is the only realized work of funerary art by 
renowned artist Thomas Crawford. Mary Ann Binney commissioned  
the marble monument in 1847 in memory of her husband, Amos 
Binney (1803 – 1847), a founder and president of the Boston 
Society of Natural History, philanthropist, and art collector. Binney 
died in Rome, leaving his bereft wife to arrange for his return for 
burial at Mount Auburn. An observer of the time noted, “Crawford 
beautifully tells the mournful story. On one side is the ascending  
spirit, rising from the tomb… on the opposite site is a female figure,  
completely shrouded, bearing an urn containing the sacred ashes.”7

the Art of Memory
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civil war memory

During the Civil War, young soldiers and individuals fighting for the  
abolitionist cause were buried at Mount Auburn. The tragic losses of  
the war brought a new realism to commemoration — in contrast to  
the previous period of Victorian sentimentalism. Personal military  
effects, such as a hat, belt, and sword replaced earlier romantic motifs.  
Many of these memorials include words and images that together  
 present a moving pictorial narrative. 

Nathaniel Bowditch, (1839 – 1863),  
Lot 1206 Tulip Path

Henry Bowditch was stricken with grief at the loss of 
his son, Nathaniel Bowditch, who was killed in Virginia 
in 1863. Henry had Nathaniel’s body embalmed and 
brought home to Massachusetts. He wanted to keep 
Nathaniel’s memory alive through a tangible means that 
would perpetuate his son’s presence. Drew Faust, author 
of This Republic of Suffering, writes, “For Nat’s grave at 
Mount Auburn Cemetery, Bowditch designed another 
embodiment of his life, exactly copying his sword in 
stone to serve as a monument.”8 Nathaniel’s body lies 
beneath the carved brownstone likeness of his saber. 

Charles T. Torrey, (1813 – 1846),  
Lot 1282 Fir and Spruce Avenues 

A Unitarian minister who devoted himself to the abolitionist cause, 
Charles T. Torrey was arrested for his actions and died in a Baltimore  
prison. In 1846, the Friends of the American Slave commissioned 
local stone carvers Joseph and Thomas A. Carew to design a capped 
marble obelisk to mark his grave at Mount Auburn. Inscriptions  
on the memorial reveal that Torrey died a martyr, a “victim of his 
suffering.” A bas-relief depicts portrait of Torrey. A laurel wreath,  
ancient symbol of victory over death, adorns the shaft of the monument 
accompanied by the words from a letter Torrey wrote in prison: “It 
is better to die in prison with the peace of God in our breasts, than 
to live in freedom with polluted conscience.” 

Photo, Mount Auburn Staff, 2010

Photo, Janet Heywood, 2005

Photo, Meg L. Winslow, 2013

the Art of Memory
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evolving traditions of 
commemoration

In addition to flush monuments and upright 
headstones, unique examples of contemporary 
design can be found at Mount Auburn. Recently  
placed in the Cemetery is a stone sculpture by 
artist Izumi Masatoshi — a boulder carved of 
Japanese basalt, and split in two, that rests on a flat  
granite plinth. The two rocks facing each other, 
and the space between, symbolize the relationship  
between husband and wife and elicit a powerful 
emotional response. “You try to make something  
that will be meaningful,” says stone cutter 

Douglas Coffin, who works with families to design artistically carved stone monuments.10 “Today, families want to remember 
and honor their loved one in a way that is highly personalized,” says fourth-generation monument dealer David Sullivan.11 
Resting on a sloped hillside, this seemingly simple monument is surprisingly fresh and new in spirit. Elsewhere in the Cemetery, 
a kinetic sculpture by artist Anne Lilly marks the grave of architect Benjamin Thompson. Inspired by a watercolor drawing by 
Thompson, it moves gently and playfully in the breeze. 

simplifying the landscape

Toward the end of the 19th century, fences and curbing 
around individual lots at Mount Auburn were removed in  
an effort to minimize clutter and generate open space,  
thus creating a more unified appearance and one that was  
easier to maintain. Landscape designer Lawrence Caldwell,  
active at Mount Auburn in the 1920s and ’30s, wrote 
that “the new Cemetery should become a park-like 
area with inspiring natural scenery carefully preserved 
and developed to attain a high degree of quiet dignity 
and peace.”9 While upright headstones continued to be 
erected, unobtrusive flush markers set at grade with the 
ground also became popular at this time. These simple, 
rectangular monuments provide a flat surface for names 
and dates of the deceased as well as space for a personal 
design or emblem such as a crest, cross, wreath, or bird. 

Photo, Mount Auburn Staff, 2011

Photo, Jennifer Johnston, 2013

the Art of Memory
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the art of memory

“In addition to communicating our traditions, beliefs, and values from generation to generation,” art historian Donald  
Martin Reynolds writes, “monuments also help us to come to terms with the unknown, the unexplained, and the mysteries 
of life.”12 Mount Auburn’s commemorative memorials were placed in the landscape to remember, to honor, and to endure. 
Tangible symbols of memory, they represent the endeavor of artists, carvers, and family members to capture the ineffable 
distance between the worlds of life and death. 

1The Prisoner’s Friend, Volume 1, April, 1849, p. 365.
2Frederic A. Sharf, “The Garden Cemetery and American Sculpture: Mount Auburn,” The Art Quarterly,  

Vol. XXIV, No. 1, Spring, 1961, p. 82-83.
3Boston Courier, July 3, 1832, vol. 7, no. 680.
4Joseph Story, “An Address Delivered on the Dedication of the Cemetery at Mount Auburn,  

September 24, 1831.” Boston: Joseph T. & Edwin Buckingham, 1831, p. 29.
5John Albee, “Henry Dexter, Sculptor, A Memorial.” Privately Printed, 1868, p. 61. 
6Marjorie B. Cohn, Francis Calley Gray and Art Collection for America. Cambridge, MA: Harvard University Press, 1986, p. 120.
7Hannah Farnham Lee, Familiar Sketches of Sculpture and Sculptors. Boston: Crosby, Nichols, and Company, 1854, vol. 2, p. 177.
8Drew Gilpin Faust, This Republic of Suffering. New York: Alfred A. Knopf, 2008, p. 169.
9Lawrence Caldwell, 1935 in Shary Page Berg, Mount Auburn Cemetery, Master Plan, 1993, Volume II, Boston, 1993, p. 42.
10Interview, May 2013.
11Interview, May 2013.
12Donald Martin Reynolds, “A New Perspective on the Nature of Public Monuments,” American Renaissance for the American Twenty-First Century Art.  

See: http://www.art-21.org/docs/Articles/Monuments.htm.

significant monument  
collection

Within its large collection of memorials, Mount Auburn has identified a 
group of monuments, known as the “Significant Monument Collection,”  
that reflects an essential part of the Cemetery’s cultural landscape. Mount  
Auburn is committed to their care and preservation. The memorials may 
represent an example of a particular style or period, a unique work of  
art, an association with a particular individual buried at Mount Auburn,  
or a special placement in the landscape setting. A primary example is 
the memorial commemorating Mary Baker Eddy (1821 – 1910, Lot 
6234 Halcyon Avenue), founder of the First Church of Christ, Scientist.  
The magnificent Bethel white granite monument is a circular colonnade  
composed of eight columns, fifteen feet in height. Located on the 
banks of Halcyon Pond, the memorial is one of the most photographed  
monuments at the Cemetery. 

Hand-colored Lantern slide, John F. Peterson, c. 1920s

the Art of Memory
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Chain: Bonds of love, the family circle broken upon death

Stacked Books: Knowledge
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Flower, broken: Premature death

Ivy: The evergreen, abiding affection and clinging memory
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Monument
            Symbolism

Acorns: Regeneration, life

Drapery: Mourning and sorrowDove: Devotion, love, purityLily of the Valley: Purity

Female figure, looking heavenward with anchor at feet: Hope 

Lamb: Purity and innocence

Fall 2013 | 9
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Morning Glory: Resurrection, youth, promise Rose: SinlessnessAnchor: Traditional maritime symbol

Finger pointing downward: Mortality, sudden death, calling earth to witness
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Garland: Victory over death, victory of a pure life

Angel: Messenger between God and human

Draped Urn: Death, sorrow

Rose: Sinlessness

Finger pointing downward: Mortality, sudden death, calling earth to witness

Winged Hour Glass: Mortality Star: The Star of Jacob

Acanthus Leaf:  Ornamental motif in classical architecture
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Stories Behind the Stones: 
Even WE have our favorites!
by Steve Brown, Preservation Craftsperson

Halcyon, Garden, Ben Thompson Memorial: “It is hard to say 
that I have a favorite monument, however I do like the 
memorial to architect Ben Thompson tucked along the 
edge of the Coolidge Avenue boundary. I live nearby and 
walk with my family often in the Cemetery, sometimes 
to go back over well worn routes, only to discover a gem 
like the Thompson memorial. Sometimes the cemetery 
is filled with light and all the monuments appear equally 
well lit. I prefer the days when there are shadows and dark 
corners and some light comes through the trees and one 
of the monuments stand out and catch the light. If the 
light is right, the Thompson memorial is one of those 
monuments that can catch the light and make the entire 
walk more worthwhile.”
— Sean Mcdonnell, Friends of Mount Auburn Trustee

103 Central Avenue, Hosea Ballou 
statue (pedestal): “I like the statue 
because of his actions as a minister 
and also because of the statue’s 
great size.”
— Julio Ortiz,  

Preservation Department

2735 Central Avenue, Jones family 
lot, stack of three large boulders: “It’s 
grandiose but not overwhelming.”
— Darryl Sullivan,  

Gardening Supervisor

380 Narcissus Path, Winchester 
Tomb: “It reminds me of the  
strange little buildings you’d 
see in English gardens, reflective  
of the Cemetery’s origins.”
— Gus Fraser,  

Director of Preservation & 
Facilities

There is more online! 
www.mountauburn.org/sweet-auburn-fall-2013/

4312 Kalmia Path, Mary 
Walker monument: “Atop 
the obelisk marking the 
grave of once-enslaved Mary 
Walker is a unique figure chosen by  
her daughter–a winged dove about  
to alight–that to me beautifully  
symbolizes the release Mary Walker  
pursued for her family and the 
redemption she achieved for them 
and for her soul.”
— Dr. Sydney Nathans, Ph.D., 

Duke University Professor Emeritus  
and author of To Free a Family

On Trefoil Path near Spruce 
Avenue, Decorative marble 
headstones: “I like the 
entire section because of 
the elaborate detail and 
beauty.”
— Melinda Moulton,  

Accounting Manager
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White marble monuments dominate the landscape 
of the historic core of the Cemetery. 
Beautifully carved and sculpted, the 
monuments are evocative of, and inspired  
by, classical monuments of ancient Rome  
and Greece. These associations, along 
with the fine detail achievable in its 
uniform and relatively soft surface, made 
marble the predominant choice for 
memorials during the Cemtery’s first 
half century. Monument quality marble 
was imported from Italy and increasingly 
available from quarries in New England, 
and a thriving monument industry grew 
to satisfy the demand.

Challenges intrinsic to the climate of 
Massachusetts, however, have hastened the  
deterioration of many marble monuments  
at the Cemetery. Loss of detail due to the 
slow erosion of the stone’s surface resulting  
from the acidity of the rainfall and the frequent wetting 
and drying, and wintertime freeze/thaw cycles. In recent 
years the Cemetery’s preservation staff has worked with 
professional conservators to determine appropriate treatments  

to slow this deterioration. Filling open joints and cracks in  
the stone helps shed water and prevent it from  
penetrating deeper into the stone. Cutting 
back encroaching plants speeds drying of 
the monument while meticulous washing 
to remove potentially harmful biological 
growth also returns the monument, for a time,  
closer to its original brilliant white. Finally, 
when appropriate, a consolidant specifically 
suited to the type of marble being preserved 
can be applied to strengthen the stone surface  
and protect from the affects of acid rain.

Several marble conservation projects  
generously supported by individual donations  
as well as grants have been completed in 
recent years. Examples include the Mary 
Walker monument on Kalmia Path, a stop 
on our African American Heritage Trail, and  
the Hygeia statue on Lily Path, commissioned  
by Dr. Harriot Kezia Hunt and sculpted 

by 19th century sculptor Edmonia Lewis. With additional 
funding we can preserve the great variety of carving in 
marble that contributes to the rich tapestry of our historical  
landscape. 

Preserving Mount Auburn 

19th Century Marble Monuments
by Gus Fraser, Director of Preservation & Facilities

Fay Monument with scaffolding  
during conservation last summer.

Several marble conservation 
projects like the Fay Lot 
on Central Avenue have 
been supported by generous 
individual donors in recent 
years.
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by James Holman, Director of Cemetery Sales

Mount Auburn’s recently erected stupa, a 
memorial for a local Tibetan family, has quickly become 
a source of inspiration and gathering for New England’s 
Buddhist community.  

Sonam Yudon’ s five children, led by her two two eldest 
sons Lama Migmar Tseten and Trinley Tsewang, dedicated the  
memorial on November 24th, 2012 on the anniversary of 
their mother’s death. The Nirvana Stupa, with its characteristic  
dome-like structure, is the first of its kind in this region 
and embodies the Cemetery’s commitment to serving a 
diverse community.

Located along Mount Auburn’s Story Road, the stupa’s 
scale deliberately captures as much of the viewer’s attention  
as possible, establishing a landmark for the Cemetery’s 
southwest corner. The careful siting of additional large-scale  
monuments like the Nirvana Stupa to add new focal elements  
and more diversity to selected locations within the Cemetery  
landscape follows one of the recommendations of Mount 
Auburn’s award-winning 1993 Master Plan. In addition, the  
installation of a wooden bench near the Stupa for meditation  
and rest reflects the goal to preserve the contemplative 
nature of the Cemetery.

With a sixteen-part stepped configuration, the Nirvana 
Stupa presents not one, but a series of stone planes directly 
opposite the end of Ilex Path. Its sacred and traditional 
form carved in New England granite reiterates the desired 
function as a terminus. Two Tibetan mantras repeat on all 
four sides: the Mother Tara mantra is to receive healing to 
overcome suffering, and the Buddha of Compassion mantra  
is to cultivate loving kindness, wisdom, and compassion. 
Lama Migmar Tseten says of the memorial, “May whoever 
comes into contact with this Nirvana Stupa further develop  
these inner qualities of love, compassion, and wisdom.”

In addition to being a family memorial, the monument  
is an object for prayer, meditation, and mantra recitation  
for the Buddhist community.  The Nirvana Stupa is both 
memorable and suited to its surroundings in Mount Auburn.  
It represents the vitality of a truly diverse, non-sectarian, 
and non-denominational cemetery.

Cemetery Services: Nirvana Stupa
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People and Happenings 

Dave Barnett, with his wife Eileen, 
receiving the APGA Honorary Life 
Member Award.

Congratulations Dave!
President & CEO of Mount  
Auburn, Dave Barnett, was 
recently awarded the Honorary  
Life Member Award by the 
American Public Gardens  
Association. APGA’s most  
prestigious award is conferred  
“upon an individual who has 
displayed an uncommon  
devotion to the field of public  
horticulture… and has held  

leadership positions that further the missions of public gardens.”  
The award “honors an individual who has for many years sup-
ported the Association through active committee work, energetic  
membership, and leadership positions, and whose efforts have 
led to the advancement of the Association.”

Having served as the chair of several APGA committees over 
the years and as President of the Association from 2005 to 2007, 
Dave was highly deserving of this award. In the letters of support  
for his nomination, colleagues described Dave as “a kind, 
thoughtful and effective leader and manager” and as one who 
“exudes enthusiasm, humor, passion and compassion in all that 
he does.” We are very proud of our Dave!

New Greenhouse Opens
In April, Mount Auburn Cemetery celebrated 
the construction of its new Greenhouse with a brunch for 
the donors whose support was critical to the success of the  
project, followed by a ribbon-cutting ceremony and tours  
for the general public. The 9,500-square-foot facility utilizes 
cutting-edge technology to create an efficient climate- 
controlled environment with its open-roof venting, side-wall  
and ceiling curtains, high-efficiency boilers, and radiant floor 
heating.  Below ground a 35,000 gallon cistern collects roof 
rainwater to irrigate greenhouse plants. 

The new facility will enable the horticultural staff to 
expand its existing environmentally sensitive practices, and 
will also enhance our capacity to propagate historically 
appropriate plant varieties and other hard-to-find trees, 
shrubs and groundcovers.

The Greenhouse comprises the first phase of a larger 
Horticulture Center, a complex designed by award-winning  
architect William Rawn and Associates to achieve LEED 
(Leadership in Energy and Environmental Design) Platinum  
certification. The Greenhouse and future Center represent 
Mount Auburn’s commitment to using and promoting  
environmentally sensitive practices and to continuing to 
add diversity and interest to the horticultural collections 
and historically significant landscape.

grants awarDeD

Since December 2012, The Friends of Mount Auburn 
received two additional grants to support the greenhouse 
initiative: The Michael and Helen Schaffer Foundation gave  
$15,000 towards the project and the Edwin S. Webster Foun-
dation $20,000. The Anthony J. & Mildred D. Ruggiero  
Memorial Trust’s annual gift of $60,000 supports a wide variety  
of FOMAC programs and a special projects grant of $56,148 
from the Ruggiero Trust was received to support a year-long 
collaboration with Central Square’s Underground Railway 
Theater which includes a teacher’s institute and site-specific 
performance of Thornton Wilder’s “Our Town.” Grants of $750  
from the Cambridge Arts Council supported the new African  
American Heritage Trail and $500 from the Watertown Cultural  
Council. The development of a series of activities for families 
and children downloadable from Mount Auburn’s website are 
supported by a $500 grant from the Eastern Bank Charitable 
Foundation and a $750 grant from the Watertown Community  
Foundation. Most recently, a matching grant from the Mas-
sachusetts Civil War Sesquicentennial Commission of $5,000 
was awarded to support the preservation of five Civil War 
monuments and landscape enhancements to a sixth. This grant  
was matched by a $2,500 grant from the Ruth & Henry 
Walter Fund and the Friends is currently seeking $2,500 in 
additional funds to meet the match.
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Volunteer Profile:  
Bill McEvoy:  
A Man for All Seasons  
   and Cemeteries
There are two things that can be said about 
Bill McEvoy: he’s always on the go, and he gives of himself, 
whether it’s his company, time, or bottomless supply of  
humorous stories. A volunteer with the Preservation Department  
since 2009, Bill has taken on a variety of monument in-
scription projects, most notably finding and documenting 
the more than 900 Civil War combatants and non-combatants  
memorialized at Mount Auburn.

A veteran himself, the Civil War project had special meaning  
for Bill, who completed it just in time for the Civil War 
Sesquicentennial. In addition, he has been recording the 
inscriptions of, and researching the individuals buried in, 
Mount Auburn’s “Public Lots.” Bill has generously shared 
his research in lectures and walking tours at Mount Auburn 
and the other volunteer docent guides frequently use his 
work while planning their tours.

Mount Auburn isn’t the only place to benefit from Bill’s 
charitable gift of time and talent. Although he retired as a 

magistrate with 
the Newton 
District Court, 
he continues  
to hear small 
court cases as a 
volunteer in the 
District Court 
of Dedham. This 
past year he  
received the 
Justice Maurice  
Richardson 
Award for his extraordinary volunteer service in Dedham. 
Furthermore, he gives his time at the VA Hospital in Bedford  
as a hospice volunteer. Never idle, he also collaborated with  
the Historical Society of Watertown to document the 22,000  
graves of Sand Banks Cemetery (Catholic Archdiocese) next  
door to Mount Auburn. In recognition of that project he 
was awarded the 2013 Historical Resources Preservation 
Award by the Watertown Historical Commission.

With the love of his supportive wife, Lucille, and his 
sidekick cat, Buddy, Bill brings enthusiasm, generosity, and 
friendliness to every task. 

Bill leads a tour for Mount Auburn volunteers through 
the Sand Banks Cemetery, Catholic Archdiocese.

Mount auburn’s newest  
staff MeMber 
Mount Auburn welcomed Steve Jackson last fall  
as plant records manager/plant propagator in the Horticul-
ture Department. Steve’s responsibilities include providing 
leadership in the ongoing effort to fully document the plant  
collections in the Cemetery’s historic landscape; using 
BG-Base/BG-Map software; producing and installing plant 
display labels and accession tags, plant field-mappings, and 
taxonomic verifications in the collection. Steve will also play  
a leading role in the planning and in-house production of 
woody and herbaceous plants in the Greenhouse, Experimental  
Garden, and Nursery.

Trained at the New York Botanical Garden’s School of 
Professional Horticulture, Steve (pictured, right) has worked 
at Wave Hill in the Bronx and the Highline in lower 

Manhattan. More recently, he has worked in estate gardening  
in Newport, Rhode Island, and at the Opus Nursery in 
Little Compton, which specializes in rare and unusual plants. 

Now that Steve is on board, we invite volunteers to help 
with a variety of projects in plant records, labeling, and 
inventorying.

trustee news

In December, Tom Cooper became Chair of 
Mount Auburn’s Board of Trustees, after serving as Vice 
Chair for the past three years. Mr. Cooper (pictured, left)
has been a member of the Board of Trustees since 1994 
and has also served as a member of the Friends of Mount 
Auburn Board of Trustees. He replaced Ann Roosevelt, 
who had served a three-year term as Board Chair and now 
remains as a member of the Board of Trustees. 
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CounCil of visitors

To assist Mount Auburn in defining its strategic  
direction and accomplishing its mission, we have expanded  
our inner circle with a newly created Council of Visitors, 
comprised of local leaders, friends, and supporters in areas of  
horticulture, historic preservation, educational programming,  
and landscape enhancement. The group’s inaugural meeting  
on November 15, 2012, was attended by 125 people and 
included an overview of Mount Auburn as well as in-depth 
sessions about this National Historic Landmark’s unique 
cultural, historic, and natural resources. Julie Moir Messervy, 
a landscape designer, author, lecturer, and creator of Mount 

Auburn’s Spruce Knoll,  
delivered the keynote, which 
was followed by a reception. The 
2013 meeting will be held on 
Thursday, September 26. We are 
pleased that our keynote speaker 
will be Aaron Sachs, professor 
of history at Cornell University 
and author of Arcadian America: 
The Death and Life of an Envi-
ronmental Tradition. 

leaD syMposiuM

On June 6th the Preservation Department  
organized and hosted a free symposium on the use of  
lead as a setting and pointing material in the monument 
trade. Lead has a long history as a construction material 
and was traditionally a widely available, durable and  
versatile choice for filling joints between the stones that 
comprise a monument or mausoleum. Its use declined 
during the 20th century 
due to the introduction of  
new materials and, more 
recently, to concerns 
over health effects when 
handling the metal. In the 
symposium we reviewed 
safe handling, and demon-
strated how the metal is 
used in the conservation 
of historic headstones  
and monuments. The 
symposium was supported  
by a grant from the  
National Center for Preservation Technology and Training, 
and drew a broad range of participants from around the 
region interested in historic preservation.

On February 11, 2013, visitors braved 
the elements to join us in Story Chapel  
to celebrate the new African American 
Heritage Trail, a guidebook focused on 
the legacies of seventeen notable African 
Americans buried at Mount Auburn. 
The event also honored the bicentennial 
of the birth of Harriet Jacobs, a freedom-
seeker, abolitionist, and author.

The speakers included: Dr. Sydney Nathans, author of To Free  
a Family, The Journey of Mary Walker; Rev. Stephen Kendrick,  
author of Sarah’s Long Walk: The Free Blacks of Boston and 
How Their Struggle for Equality Changed America; and  
Melissa Banta, author of the Heritage Trail and a Consulting  
Curator in Historical Collections. 

This project was made possible by the generous contributions of: The 
1772 Foundation, Mass Humanities, the Association for the Study of 
African American Life and History, and the Cambridge Arts Council 
and the Watertown Cultural Council, both local agencies that are sup-
ported by the Massachusetts Cultural Council, as well as individual 
contributions.

The Heritage Trail guidebook is available in our Visitors Cen-
ter, on our website, and as a Mobile Tour at: http://mountauburn.
toursphere.com.

For the digital version of the Heritage Trail, visit us online at: 
www.mountauburn.org/african-american-trail. 

Rev. Stephen Kendrick, Senior Minister of First 
Church in Boston with Bree Harvey, Vice President  
of Cemetery & Visitor Services at Mount Auburn 
Cemetery

Council of Visitors, Bigelow Chapel Lawn Laura A. Johnson, President of Mass Audubon 
(1999-2012), Susan W. Paine, Founding mem-
ber, Council of Visitors and Caroline Mortimer, 
Co-chair, Council of Visitors

Mount Auburn’s President 
Dave Barnett with Landscape 
Designer, Julie Moir Messervy
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By James Holman, Director of Cemetery Sales 

During a walk on the Greek island of Delos 
a few years ago, I came away with a lasting impression of 
the countless marble remnants bearing inscriptions of those 
who lived centuries ago. It is the letter carver whose presence  
is still felt today on Delos, and undoubtedly the same will 
be true here at Mount Auburn, lasting proof of not just 
the Cemetery’s history, but also the indelible mark of our 
own letter carver, Kenneth F. “Kenny” Starr, who in died in 
February at the age of 74.  

Ken’s work on Mount Auburn’s family-owned and shared  
monuments spanned nearly five decades. As a young man, 
Ken was trained by his stepfather, Fred DiBona, in both old 
and new stone carving techniques. At Mount Auburn and 
elsewhere in Greater Boston, Ken would often be asked to  
use early inscription methods and tools, such as the pneumatic  
chisel, in keeping with the artistry of ancestral monuments, 
rather than modern sandblasting.  

Ken’s inscriptions were  
always accurate and precise,  
reflecting a pride and 
genuine love of his work. 
In the early 1990s, when 
Mount Auburn designed 
several new burial areas in 
conjunction with its 1993 
Master Plan, large-scale 
installations of granite 
required inscribing the 

names of several 
unrelated individuals.  
It took a dedicated 
craftsman like Ken 
to keep ahead of 
the work, always 
sensitive to the 
individual needs 
of each family he 
served.

But this only tells 
one side of Ken Starr’s  
story. His love of 
family, community, 
and country will 
be remembered 
by those who had the pleasure of meeting him. Although 
Ken’s lettering in stone can be found in such distant places 
as Asia and Sardinia, Ken was more apt to boast of work in 

his hometown of Braintree, where he  
was a lifelong resident. His tremendous  
pride in his children, grandchildren, 
and wife of 51 years, Judy, was always 
evident. Ken was above all a family man,  
and the Mount Auburn community 
will miss him dearly.     

Ken F. Starr / 1939-2013
CRAFTSMAN AND FAMILY MAN

reMeMbering one of our own

Mount Auburn Trustee  
Gordon Abbott, Jr. lost his battle 
with cancer on April 17, 2013. 
Gordon was a Cemetery Trustee 
from 1974 until 2004, and an 
Honorary Trustee until his death. 
He became the first director of 
The Trustees of Reservations in 
1966; during his 18-year tenure it 
became Massachusetts’ largest  
independent owner of conservation  
land. 

Gordon brought President 
Emeritus Bill Clendaniel to  
Mount Auburn in 1988.

“Gordon said, ‘Mount Auburn Cemetery is looking for a 
new president,’” recalls Bill. “Gordon, why would I want to 
work at a cemetery?,” I asked. “‘Well, Bill, go have a look: 
Mount Auburn is not just a cemetery.’ I did, and as they say, 
the rest is history.”

“Gordon understood that as the Cemetery’s available land  
diminished, it would have to widen its scope of operations,” 
says Bill. “His keen design eye and concern for the landscape  
was invaluable as we developed the new cemetery space 
that would end the talk of Mount Auburn ceasing to be 
an active cemetery. He was the perfect Trustee — bringing 
insight and energy to our discussions.”

Above: Nobel Prize for Physics winner Julian Schwinger’s 
monument inscribed by Ken (on a curve) at Willow Pond Knoll 
Garden
Above, right: Ken working on a Vesper Path inscription.
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porte CoChere preservation awarD honoring reCent  
MonuMent Conservation projeCts anD  
story Chapel entranCe

The Victorian Society of America, New England  
Chapter, honored Mount Auburn Cemetery with a Preser-
vation Award at a ceremony held at Mount Auburn in June. 
In announcing the award, Peggy Clarke, New England  
Chapter chair, applauded the Cemetery’s preservation efforts:  
“Mount Auburn has had a monumental challenge through-
out its history, with the care of both an important landscape  
as well as its monuments. We are honoring Mount Auburn 
this year for the 2012 conservation of the Robert Gould 
Shaw Monument, the statue of Nathaniel Bowditch, and 
the reconstruction of the entrance way to Story Chapel.  
The statue of Hygeia, whose conservation was completed 
in 2008, is acknowledged as well. Congratulations on these 
accomplishments!” 

D
raw

ings by C
laire W
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In the summer of 2010, the Cemetery  
restored the beloved Rich Monument on Garden  
Avenue thanks to the generosity of a private donor. The monument’s 
marble statue depicting a kneeling woman looking to heaven captured the 
sentiment of many over the years. This spring the monument captured even 
more hearts when a robin decided to build a nest and raise her young in 
the arms of the statue on Mother’s Day.

Trustees, staff, and donors gathered at Mount Auburn on April 20th for a 
ribbon-cutting to celebrate the completion of the new Story Chapel entrance. 
Former President and now member of the Board of Directors Robert M. 
Wilson (left) and President and CEO Wayne Patenaude (center) of Cambridge  
Savings Bank joined Dave Barnett to cut the ribbon and ceremoniously 
open the improved entrance to the Chapel and Visitors Center. Cambridge 
Savings Bank generously made the first and final gifts for this project, 
which was also supported by the Massachusetts Cultural Facilities Fund, 
The Lynch Foundation, Richard Saltonstall Charitable Foundation, The 
Helen and Michael Schaffer Foundation, Edwin S. Webster Foundation, 
Harold Whitworth Pierce Charitable Trust, and several individual donors.
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Did you know...?
By Steve Brown, Preservation Craftsperson and Katherine Robinson, Cemetery Development & Preservation Associate

•	More	than	60,000	monuments	grace	Mount	Auburn’s	
grounds. Approximately 63 percent are made of granite, 
while marble, the stone of choice for almost a century, 
accounts for 32 percent. Limestone, brownstone, wood, 
and other materials account for the remaining 5 percent.      

•	The	Preservation	&	Facilities	Department	includes	 
four full-time staff and various part-time and seasonal 
employees, and several volunteers.

•	Mount	Auburn’s	first	monument	was	installed	in	1832	
to commemorate Hannah Adams, the first woman in 
the United States who worked as a professional writer. 
Her monument inscription erroneously states that she 
was the first person buried at Mount Auburn; actually,  
it was a child in 1831.

•	In	2012,	a	total	of	147	monuments	were	added	to	the	
Cemetery, including a rock sculpture and a Buddhist 
stupa.

•	Monuments	at	Mount	Auburn	can	come	in	all	shapes	
and sizes and forms, including benches, trees, kinetic 
sculptures, and fountains.

•	Mount	Auburn	is	world	renowned	for	its	birding	and	
wildlife, but the most frequently asked about animals are 
those found on monuments! There are eight sculptures 
of man’s best friend and one feline friend.

•	The	Shaw	monument	(Lot 1286 Pine Avenue) is of great  
national significance, as it includes a panel commemorating  
Robert Gould Shaw, the Civil War colonel who commanded  
the all-black 54th Massachusetts Infantry Regiment. 
Interestingly, the monument incorporates an ancient 
marble relief imported from Athens!

•	Mount	Auburn	is	home	to	one	National	Treasure:	The	
Binney Monument (Lots 1390 and 1391 Heath Path). 
The sculpture is the only realized piece of funerary art 
by renowned artist Thomas Crawford. It was designated 
a National Treasure in 1999 by the National Trust for 
Historic Preservation and the White House Millennium 
Committee

•	There	are	hundreds	of	cenotaphs	–	monuments	 
commemorating persons buried elsewhere – in the 
Cemetery. Many honor the memories of notable people 
or organizations, such as Colonel Robert Gould Shaw, 
Margaret Fuller, the Naval Monument for the U.S. 
Exploring Expedition, and a monument erected for 
Benjamin Franklin by admirer Thomas Dowse. 

•	During	2012,	146	monuments	were	repaired	or	re-set.		
3,496 monuments were washed.  3,400 of the monuments  
washed were covered by Perpetual Care contracts. The 
remaining 96 monuments were washed through paid 
customer requests.

Contact us for further information about services such as 
the washing and resetting of monuments, as well as more 
intensive repairs and upkeep. Each arrangement is made on 
a case-by-case basis.
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With a deep commitment to maintaining and preserving Mount  
Auburn’s monuments and structures, the Friends of Mount Auburn Cemetery  
has launched a multi-year Significant Monument Collection fundraising  
initiative focused on 30 of the Cemetery’s memorials. While only a small 
part of the Cemetery’s cultural landscape, these rare and unique works of  
commemorative art have historical associations of national importance,  
represent the work of a significant artist or designer, or relate to notable  
individuals buried at the Cemetery. Although Mount Auburn has funds for  
general maintenance of its grounds and individual lots, resources to cover  
the considerable costs of critical conservation projects are in need. After  
years of exposure to the harsh New England climate, these monuments — 
representing nearly two centuries of vernacular funerary art in this country 
— are in urgent need of professional care and documentation before they  
are lost forever. 

The project includes:

Research and Digitization of the Cemetery’s records (monument 
plans and drawings; correspondence with architects, stone carvers, and 
monument designers; historic photographs; and work orders) will allow 
staff and scholars to have access to these primary source materials for 
the first time.

Cataloging and Condition Assessments will include photographic  
documentation and a detailed physical description of each monument. 
Completed by a professional conservator, the condition assessments will 
recommend both short- and long-term care for the monuments and 
inform future preservation planning. These reports will create a critical  
baseline to proceed with conservation, and lay the groundwork for 
Cemetery staff to budget and raise funds for eventual treatment.

Interpretative Materials based on the research conducted during the  
project will be made available to the public through online exhibitions 
and print publications. 

The Friends of Mount Auburn is particularly concerned with raising funds 
to conserve two of the Cemetery’s most threatened marble monuments: the 
Amos Binney Monument by Thomas Crawford, designated an “American 
Treasure” by the National Trust for Historic Preservation (see page 4); and the 
Magoun monument, a beloved sculpture commemorating Medford ship-
builder Thatcher Magoun. Mount Auburn’s Curator of Historical Collections  
Meg L. Winslow explains, “If left unattended, these two works of art will 
continue to erode dramatically, their relief carvings will deteriorate, and their  
inscriptions will become illegible. The Significant Monument Collection 
project will enable Mount Auburn to carry out the stewardship of these 
extraordinary monuments and will help ensure that the Cemetery remains 
a treasure among National Historic Sites and a model of preservation in this 
country.” 

For more information on how you can support this project, contact Jane  
Carroll, Vice President of Development at 617-607-1919 or  
jcarroll@mountauburn.org

New Fundraising Initiative for the 
Significant Monument Collection 
at Mount Auburn Cemetery
By Jenny Gilbert, Senior Gifts Officer
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Friends of Mount Auburn Cemetery
580 Mount Auburn Street
Cambridge, Massachusetts 02138-5517

www.mountauburn.org • 617-547-7105
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Upcoming Events 
Here is just a sampling from the exciting schedule of upcoming  
programs. Visit us online today to register for any of these programs  
or to get a complete list of other events on our calendar.

k Planning for End-of-Life Issues  
Tuesday, October 8, 5:30 PM

What would happen to your family if you unexpectedly 
passed away? We’ll discuss this along with other end-of-life 
issues in a panel discussion moderated by: attorney Rosemary  
Wilson; Dorian Mintzer, M.S.W., Ph.D (author of The Couples  
Retirement Puzzle); and Dr. David Clive, Professor of Medicine,  
University of Massachusetts Medical School. Panelists will 
discuss topics ranging from the preparation of basic legal 
documents and increasing support through personal caregivers,  
to planning for immediate post-death issues such as funeral 
and burial. Free.

k Fall Bulb Planting Event  
Wednesday, October 16, 10:00 AM

Get your hands in the soil alongside our gardening staff during  
our annual fall bulb planting. Bulbs planted in the Cemetery 
each fall add blooms to Mount Auburn’s early spring season. 
Bring your work gloves and trowel along with lots of energy 
and enthusiasm. Dress for garden work. Free.

k Candlelighting 
Wednesday, December 18, 4:00 PM

Our annual Candle Lighting Service, held each December, 
provides the opportunity to remember all of the loved ones 
no longer with us. Please join us in Story Chapel for this year’s 
service followed by a reception in Bigelow Chapel. Candles 
will be available on site for a small fee. For details about this 
year’s speakers, please check our website as the Service nears.  
Free.

k Eyes on Owls  
Saturday, February 8, 1:00 and 3:30 PM

A very special presentation with naturalist Marcia Wilson, 
wildlife photographer Mark Wilson and live owls up close!  
Stay tuned for more details on our website. $10 members of 
the Friends and $15 for non-members.

Follow us online!


