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The Friends of Mount Auburn Cemetery was established in 
1986 to assist in the conservation of the Cemetery’s natural 
beauty and to promote the appreciation of its cultural, historic, 
and natural resources. Organized in 1990 as a 501(c)(3) 
non-profit charitable trust, the Friends seeks financial support 
from its members, other individuals, foundations, corporations, 
and public agencies. It receives gifts for educational and inter-
pretive programs and materials for the public, specific cultural 
projects, and operating support for horticultural rejuvenation 
and the preservation of the historic monuments, structures, 
and archival artifacts and records. The Friends has over 1,300 
active members.

See more online at www.mountauburn.org

Major objectives of any landscape renovation at Mount Auburn Cemetery are to increase the biodiversity 
of our horticultural collections, reduce landscape maintenance, and protect our significant monuments.  
Read more on pages 8-9 and again on pages 10-13.
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The theme of this issue of Sweet Auburn, “A Dynamic and Evolving Landscape,” is an easy one 
for me to get excited about. Mount Auburn’s landscape has been evolving for 185 years, the last 23 
of which I have been a part of. When I arrived as Director of Horticulture in 1993, the Trustees 
and staff had just completed a master planning process resulting in guidelines and recommendations 
for Mount Auburn’s future as both an active cemetery and a dynamic cultural institution. What 
attracted me to Mount Auburn, in addition to the spectacular trees of course, was the stated com-
mitment that “preservation and enhancement of the landscape will come first in all future decisions 
regarding cemetery development.” 

I was fortunate to arrive at Mount Auburn when such a great plan was in place and such an exciting  
future had been charted. Ever since then, we have been working to preserve the historic character 
of Mount Auburn’s evolving landscape while also enhancing it as a cemetery, arboretum, outdoor 
museum and wildlife sanctuary within a beautiful park-like setting. Our work has always respected  
and appreciated the amazing vision and design skills of our founders (pp. 2-5), who imagined  
and created a place of beauty and tranquility to accommodate the burial and commemoration  
of the deceased while also providing comfort and inspiration to the living. Over the past  
185 years, many others have modified or influenced the design of the Cemetery’s landscape in 
response to changing horticultural and architectural tastes and funerary customs, with four major 
periods characterizing Mount Auburn’s evolution (pp. 6-7).  

And today Mount Auburn’s landscape continues to be both preserved and refined, as evidenced by two major landscape 
projects completed in the spring of 2016. The renovation of the “corridor” between Beech Avenue and Central Avenue 
near Bigelow Chapel was designed and installed by Mount Auburn’s own horticultural staff, and made possible because of 
contributed funds (pp. 8-9). Concurrently, the “rejuvenation” of the area known as Harvard Hill was designed by Michael 
Van Valkenburgh Associates, installed by Robert Hanss Landscape Construction, and achieved thanks to a wonderful 
collaboration with Harvard University and Arnold Arboretum (pp.10-13).

Mount Auburn’s landscape and rich history have recently been recognized in several exciting ways. In April a new book 
about Mount Auburn by Stephen Kendrick, entitled “The Lively Place,” was launched (p. 16), and the Cemetery was 
featured as one of “10 Parks That Changed America” in a special series airing on PBS (p. 25). In May I was honored 
with the Garden Club of America’s Distinguished Service Medal “for tireless stewardship of the horticultural and ecological 
enhancements at Mount Auburn Cemetery, an inspiration to all who visit and study the exceptional spaces” (p. 24). It’s 
the great team at Mount Auburn that enabled me to achieve this recognition, and it was a joy to have so many friends 
attend the “send off” garden party on Bigelow Lawn (bottom photos). I am particularly grateful to Laura Nash and the 
Cambridge Plant & Garden Club for nominating me for this prestigious award and for also donating the funds for a Scarlet 
Oak to be planted above Auburn Lake in my honor (top photo).

I wish I could sit around a table and have a conversation with Jacob Bigelow, Henry Dearborn, and the rest of Mount 
Auburn’s founders to see what they think about the place they envisioned and created in 1831. I assume they would be 
quite pleased. I know I would thank them and tell them we have a great team of staff, trustees, and supporters who are 
passionate about carrying out our mission of “inspiring all who visit, comforting the bereaved, and commemorating the dead 
in a landscape of exceptional beauty.” What a “lively” place!

Cheers, 

David P. Barnett

President & CEO

President’s Corner
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In 1831, the Massachusetts 
Horticultural Society (MHS) purchased 
72 acres of wooded terrain bordering 
on Cambridge and Watertown for 
the development of what would be 
America’s first rural cemetery. The 
newly formed MHS bought the land 
from one of its members, George 
Watson Brimmer, who planted what 
he had originally envisioned as his own 
estate with evergreens and ornamental 
trees. Brimmer offered to sell his 
property to the MHS at cost so that the 
extraordinarily beautiful site and its trees 
could be preserved.2 

At the time, Jacob Bigelow, Secretary 
of the MHS and one of the founders of 
Mount Auburn Cemetery, was actively 
engaged in addressing the problem of 
overcrowded burial grounds in Boston and at the same 

time envisioning a picturesque landscape 
in which to bury and commemorate the 
dead. A botanist, physician, and Harvard 
professor with an ardent interest in 
design and architecture, Bigelow helped 
organize the committee that would lay 
out the grounds and formalize a plan 
for Mount Auburn.3 Acting as chairman 
of the committee was General Henry 
A. S. Dearborn, a military commander, 
politician, author, horticulturalist, and 
President of the MHS. 

Dearborn brought in a young civil en-
gineer, Alexander Wadsworth, to survey 
the site and to produce a topographical 
plan for Mount Auburn in 1831. His 
beautifully detailed plan illustrates the 
natural features left behind by successive 
epochs of glaciation—seven prominent 

hills made of moraine and outwash deposits, deep dales 

Henry A. S. Dearborn:  
Visionary Designer of Mount Auburn Cemetery
By Melissa Banta, Historical Collections Consultant

“There has Horticulture established her temple…There will repose the ashes  
of the humble, and exalted, in the silent and sacred Garden of the Dead,  

until summoned to those of eternal life, in realms beyond the skies.”1

—Henry A. S. Dearborn, 1831

1Dearborn in New England Farmer and Horticultural Journal, vol. X, no. 12 (5 
October 1831): 91.

2Horticulturalists appreciated George Brimmer’s beneficence at a time when land along the 
Charles River and the nearby towns of Waltham and Watertown was increasingly developed 
for factory space.
3 Proceedings of the Massachusetts Horticultural Society, 1 October 1831.

Oxnard monument, Lot 364. Engraving by James Smillie.

Henry A. S. Dearborn, J A.J. Wilcox, 
lithograph. 
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and dells, grassy knolls, and ponds and wetlands formed by 
stagnant ice. Majestic native oaks, elms, beeches, walnuts, 
and evergreens populated the irregular terrain.

Wadsworth’s early plan reveals the original layout of the 
Cemetery. A series of gently curving avenues 18 to 20 feet  
wide permitted the passage of horse-drawn carriages. Winding  
unpaved paths measuring 5 to 6 feet wide allowed pedestrians  
to explore the grounds and provided pallbearers with access 
to the Cemetery’s interior lots. Wadsworth’s plan includes 
the botanical names assigned to most of the avenues, paths, 
hills, and ponds.

While Bigelow and 
Brimmer played key 
roles in the initial 
design of Mount 
Auburn, Dearborn 
served as the primary 
landscape designer. 
The inspiration for the 
system of avenues and 
paths came from Père 
La Chaise Cemetery 
in Paris. Seeking to 
enhance the beauty of 
the natural elements, in 
the tradition of English 
picturesque gardens, 
Dearborn took care, as 
he wrote, to lay out the 
avenues so as to “run 
them as nearly level as 
possible by winding 
gradually and gracefully 
through the valley and 
obliquely over hills, 
without any unneces-
sary or unavoidable 
bend.”4 The result 
was a pleasing design 
of mysterious, sacred 
spaces and thoughtful  
plantings. “The innovation of Dearborn’s landscape solu-
tions,” architectural historian Arthur Krim notes, “are best 
seen in the comprehensive treatment of the site which 
focused attention upon the existing natural features, 
thereby amplifying the picturesque effect.”5

Dearborn not only envisioned the overall design but 
supervised the work on site. Over the course of three 

summers, he personally oversaw the clearing and planting 
of trees and shrubs (some transplanted from his Roxbury 
estate) and the construction of avenues and paths. With 
Wadsworth, he laid out hundreds of 300-square-foot burial 
lots in small clearings within the forested landscape. He was 
reported going into the trenches with “hoe in hand, day 
after day, at the head of his laborers, levelling [sic] and grad-
ing the walks,” with teams of oxen for the heavy moving of 
the earth.6  

Dearborn’s goal was to achieve a balance between nature 
and art. His plan called 
for “isolated graves, and 
tombs…surmounted 
with columns, obelisks, 
and other appropriate 
monuments of granite 
and marble.”7 A later plan 
by Wadsworth rendered 
in 1846, by which time 
Mount Auburn had grown 
to 110 ½ acres, shows the 
placement of new lots 
dispersed throughout the 
Cemetery. Dearborn’s 
design concepts would 
establish the model for 
subsequent rural cemeter-
ies around the country. 

While Mount Auburn’s 
dynamic landscape, now 
175 acres, has evolved 
over time, the orientation 
of undulating paths and 
avenues and the sensitive 
balance of art and nature  
remain constant. Much of  
the credit for the Cemetery’s  
abiding beauty comes 
from Dearborn’s enduring  
design—a vision that 
Mount Auburn continues 

to preserve and generations of visitors have cherished. In 
an address on Dearborn’s life and character, the Reverend 
George Putnam wrote: “With an eye so keen to detect the 
beautiful, and a heart so warmly loving it, he knew how to 
make the most of every nook and dell, the tangled bog, the 
sandy level, the abrupt declivity, every tree and shrub and 
rock. In a word, he, after God, created Mount Auburn.”8

4 Manuscript letter from H. A. S. Dearborn, 18 January 1842, included in “Constitution, 
Reports, Addresses, and Other Publications in Relation to the Massachusetts Horticultural 
Society and the Cemetery at Mount Auburn from 1829 to 1837.”
5 Arthur J. Krim, “The Origins of Mount Auburn Cemetery Design Process, 1820-1835” 
(Paper presented at the Arnold Arboretum, 12 October 1983), 17.
6 John B. Russell quoted in Robert Manning, History of the Massachusetts Horticul-
tural Society, 1829-1878 (Boston: Rand, Avery & Company, 1880), 90.

7 Henry A. S. Dearborn, “Account of the Proceedings, in relation to the Experimental 
Garden and the Cemetery of Mount Auburn,” Massachusetts Horticultural Society 
Transactions (1831), 68.
8 George Putnam, An Address Delivered Before the City Government and Citizens 
of Roxbury on the Life and Character of the Late Henry A. S. Dearborn, Mayor of 
the City, September 3, 1851 (Roxbury: Norfolk Country Journal Press, 1851), 12.

Plan of Mount Auburn, Alexander Wadsworth, lithograph, 1831.
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When we see a beautiful green space in the 
Boston area, we naturally assume that it’s designed by the  
great landscape architect Frederick Law Olmsted who 
designed Boston’s park system. Founded in 1831, Mount 
Auburn was in fact designed and shaped by a group of  
visionary Bostonians working collaboratively when Olmsted  
was only a young boy. Members of 
the newly formed Massachusetts 
Horticultural Society, Mount Auburn’s 
founders created a new rural cemetery 
for the city of Boston. These are some 
of the key 19th- and 20th-century 
figures who initially shaped Mount 
Auburn’s evolving landscape.

Jacob Bigelow (1787–1879)
Cemetery founder, designer, physician, 
horticulturalist, author

Concerned with burial reform in Boston, 
Bigelow held the initial meeting in 
November 1825 to discuss an “extra-
mural, ornamental cemetery” in a “wood 
or landscaped garden” near Boston. Bigelow  
led the vision for the new rural cemetery 
outside of Boston and was responsible 
for naming the roads and paths, ponds, and sites within 
the Cemetery. Between 1845-1871, Bigelow served as 
the primary designer, adding water features and creating 
broad vistas and open spaces. His legacy is also found in the 

architecture of the Cemetery. He designed the Egyptian 
Revival Gateway, Bigelow Chapel (named in his honor), 
Washington Tower, and the Sphinx memorial to the Civil War. 

Henry A. S. Dearborn (1783–1851) 
Cemetery founder, designer, 
horticulturalist

As their first president, Henry A. 
S. Dearborn made the case to the 
Massachusetts Horticultural Society to 
purchase the property on the Cambridge–
Watertown border for an experimental 
garden and cemetery. Dearborn was 
primarily responsible for the Cemetery’s 
landscape design from 1831 to 1833, 
overseeing the workmen and performing 
much of the labor himself. Influenced 
by European naturalistic design ideas, he 
incorporated ideas from English estates and 
the Père La Chaise Cemetery in Paris into 
his design for Mount Auburn. Working 
with civil engineer Alexander Wadsworth, 
Dearborn laid out the Cemetery paths 
and carriage avenues, creating naturalistic 
landscaping that included wooded areas, 

reflective ponds, and panoramic vistas from Mount Auburn. 
Dearborn also established a separate experimental garden 
at Mount Auburn, planted with many domestic and exotic 
varieties of fruits, flowers, and vegetables.

The Early Designers
By Meg Winslow, Curator of Historical Collections

Dr. Jacob Bigelow (1787-1879).  
Carte-de-Visite, c. 1850.

Cemetery of Mount Auburn.  
W.H. Bartlett, engraving, 1839.
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Alexander Wadsworth (1806–1898)
Surveyor, civil engineer

Alexander Wadsworth was hired by the Garden and Cemetery  
Committee of the Massachusetts Horticultural Society in 
October 1831 to “make an accurate topographical survey, 
and to locate the numerous avenues, which it was found 
necessary to establish, through the extensive and beautifully 
diversified grounds of the Cemetery and Garden, both 
for convenience and embellishment.” Wadsworth helped 

shaped the design of the 
Cemetery in its early 
years, assisting General 
Henry A. S. Dearborn in 
surveying and laying out 
the Cemetery’s lots, paths, 
and avenues to enhance the 
natural features of the land.

George Watson 
Brimmer 
(1784–1838)
Owner of the original 
site, Cemetery trustee

Owner of the original 
72-acre site that once 
belonged to the Stone 
family of Watertown, 

George Watson Brimmer offered his Watertown estate 
known as Stones Woods to the Massachusetts Horticultural 
Society for the new cemetery. Brimmer had laid out several 
carriage avenues and landscaped the site with evergreens 
and other ornamental trees. He had purchased it “to 

preserve a beautiful forest from destruction, and when the 
cemetery association was formed, he not only deeded them 
the land, but took great interest in the subject, labored 
himself with vigor and became an efficient helper in this 
great enterprise.” (T. H. Safford, The Ladies’ Repository, Vols. 
41–42 [1869], p. 46).

Laurence S. Caldwell 
Consulting Landscape Architect, 1929–1937

Providing design advice at the Cemetery in the 1920s and 
1930s, Laurence Caldwell redesigned the Lawn in 1937, 
creating a terraced, circular focal point near the entrance. 
In 1942, the Lawn was renamed Asa Gray Garden after the 
important American botanist buried at Mount Auburn. 
Caldwell also designed the Willow Pond area and Hazel 
Dell, and helped develop the southwest corner. He wrote: 
“The new cemetery should become a park-like area with 
inspiring natural scenery carefully preserved and developed 
to attain a high degree of quiet dignity and peace.” 
(Laurence S. Caldwell, “Modern Cemetery Design and 
Development,” The American City [March 1935]).

Arthur A. Shurcliff (1870–1957) and  
Sidney N. Shurcliff (1906–1981)
Consulting Landscape Architects, 1938–1960s

Providing consultation to Mount Auburn in the post-World  
War II era, the Shurcliffs (father and son) created designs 
with a more rectilinear layout, focused on low maintenance 
and maximum utilization of space with plantings. They 
continued the design of the southwest corner and created 
spaces that were conceived as a series of outdoor rooms 
to provide a sense of enclosure. The Colonial revival was a 
major design influence at this time.

Oakes I. Ames (1874–1970)
Cemetery President, 1934–1963 and 1967–1968

As a hands-on president, Oakes Ingersall Ames re-
established the goal of horticultural diversity and 
augmenting the “naturalness” of the Cemetery landscape. 
He “placed less emphasis on plants as objects within a 
collection and more on creating a naturalistic landscape 
which harmonized with the beauty of the site” (Master Plan 
II, p. 45). As Dearborn had done in the 1830s and Bigelow 
in the 1850s, Ames added a number of flowering shrubs 
at the ponds and inside the Mount Auburn Street fence. 
After the hurricane of 1938, Ames oversaw large-scale re-
planting with over 340 different varieties of trees. Most of 
the important interment areas were re-designed during his 
presidency and the horticulture and landscape goals that 
he articulated continue to guide Mount Auburn’s landscape 
practices today.

Alexander Wadsworth (1806-
1898). Painting, 1889.
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Rural Cemetery: The Initial Vision 
(1830–1852)
“As the tract…is so abundantly covered with forest trees, many of 
which are more than sixty years old, it only requires the avenues 
be formed, the borders, for some ten feet in width, planted with 

shrubs, bulbous and perennial flowers. The underwood cleared out, 
the fences, gateways and appropriate edifices to be erected, to put 
the grounds in a sufficiently complete state for the uses designed, 

and to render them at once beautiful and interesting.” 

– Massachusetts Horticultural Society  
Transactions, 1831

The idea for Mount Auburn Cemetery arose in the early  
1830s, when members of the Massachusetts Horticultural 
Society, led by Dr. Jacob Bigelow, envisioned an experimental  
garden with improvements funded by the sale of burial lots. 
The permanence of the Cemetery and its importance as a 
resting place for famous men were two prominent themes 
in the early thinking of the horticulturists. The founders 
also stressed the potential of the landscape to soothe the 
bereaved and to inspire future generations. This was a 
radical departure from typical practice of the time, where 
the dead were crowded into urban burial grounds that 
were considered a health hazard. 

Initially the Cemetery was much smaller than it is today, 
consisting of the hilly wooded area just south of Mount 
Auburn Street. General Henry A. S. Dearborn, president 
of the Horticultural Society, was responsible for laying out 
the initial roads of the cemetery. Most early burials were in 
family lots, typically enclosed by iron fences, which were 
scattered in the woods. Lot owners were responsible for 
the design and upkeep of their lots, and often tended them 
personally. Monuments varied greatly during this period, 
from simple headstones to ornate sculptures.

Garden Cemetery: Taming and 
Ornamentation (1853–1873)
The perfection of Mount Auburn as far as its natural features are 
concerned, would be attained by diminishing the trees to less than 
one half their present number, leaving broad vistas and open spaces, 

through which the works of art could be seen. 

– Dr. Jacob Bigelow, 1860

Mount Auburn grew 
rapidly during its early 
years, increasing its 
acreage through the 
purchase of adjoining 
real estate. By mid-19th 
century, its appearance 
too was dramatically 
different. The early 
lots were mostly sold 
and many trees had 
been removed to 
create additional burial 
space. The emphasis 
was on monuments 
and the social and 
genealogical history of 
the residents rather than 
the natural landscape. 
The trustees wanted the cemetery to have a “more finished 
and ornamental appearance” (Bigelow 90–91). The new 
aesthetic called for far fewer trees, smoother terrain, greater 
use of flowering plants, and more evidence of human 

Who Designed Mount Auburn Cemetery?
By Shary Page Berg, Fellow of the American Society of Landscape Architects

For nearly 100 years the president and trustees were largely responsible for the design and layout 
of the Cemetery, with new ideas introduced in response to cemetery needs and changing social values. Toward the latter half  
of the 20th century, Mount Auburn staff and trustees began working more with planning and design professionals who 
brought new ideas to the management of an increasingly complex landscape. In other words, Mount Auburn is a layered 
landscape laid out in phases as the need for additional burial space arose and which reflects changing views about death  
and burial. Four major periods characterize its evolution. Evidence of each of these periods can still be found throughout 
the Cemetery.

William Ellery Channing monument, Lot #678, Greenbriar Path.  
Engraving by James Smillie.

Stereoview of Asa Gray Garden, circa 1870.
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intervention in shaping the landscape. Iron fences gave way 
to stone curbing as a means of delineating the boundaries 
of individual lots.  

By the late 19th century, Mount Auburn had to cope 
with its own success. As changing social and economic 
needs after mid-century drove demand for smaller lots, the 
trustees authorized the laying out of “quarter lots” of 75 
square feet each. 

Landscape Cemetery: Expansion and 
Engineering (1874–1919)
Mount Auburn (will) meet the prevailing taste for grassy lawns,  
ornamented with flowers and shade trees; where the monuments 
are not obtrusive, the boundaries of the lots only marked by sunken  
posts; and where, from the absence of stone-work and iron fences, a 
general aspect of rural beauty, and quiet is the characteristic features.

– Annual Report 1875

Until 1871, when 
Jacob Bigelow 
resigned after 26 
years as president, 
there was remarkable 
consistency of vision 
and leadership at the 
Cemetery. However, 
the early 1870s saw 
a major turnover in 
the trustees, followed 
by a reassessment 
of policies and 
procedures. This 
change of approach 
was most obvious in 
the new sections in 
the southern part of 
the cemetery. 

Fences and curbing fell out of fashion, and lot owners 
began to clear them away. The first fence removal was 
recorded in 1871, and by the late 1870s large numbers of 
fences were being taken down. The removals were partly 
due to changing tastes and partly due to the expense of 
maintaining the iron fences. Curbs, which flourished in 
the 1860s, were removed for much the same reasons. The 
terrain changed dramatically in the 1850s and the 1870s as  
well. Many of the hills were leveled and the hollows filled, 
smoothing out much of the original rugged topography. 
The trees were drastically thinned and replaced with a 
greater variety of plants, including exotic species introduced  
for their decorative qualities. At the time, these changes 
were considered a return to the original rural ideals of the 
cemetery, but the look was far from natural.

Cemetery as Arboretum: The Vision 
Reinterpreted (1920s–present)
The new cemetery should become a park-like area with inspiring 
natural scenery carefully preserved and developed to attain a high 

degree of quiet dignity and peace…an area of cheerful landscapes, a 
place that will not be forbidding but will attract those who wish an 

opportunity to appreciate nature in its beauty and tranquility. 

– Lawrence Caldwell, 1935

By 1920, Mount Auburn consisted of the original 110 acres 
developed through the 1860s in the older ornamented style 
and the newer sections in the southern and southwestern 
part of the cemetery.  The new landscape-lawn style treated 
the cemetery as a unified landscape of small lots with 
headstones limited to 30 inches in height. The 1875 Annual 
Report described it as being “not so high, of a more durable  
character, and more suitable to the cheerful aspect of the 
garden and lawn part of the cemetery” (Annual Report, 1875). 

Another strong influence of the early 20th century was 
horticulturist Oakes Ames, president of the Cemetery from 
1934 to 1963 and again from 1967 to 1968, who sought to 
expand Mount Auburn’s role as an arboretum and display 
garden.

In the late 1980s, the Cemetery crafted an extensive 
master plan that was published in 1993 and integrated 
all aspects of Mount Auburn’s stewardship. The master 
plan continues to function as the guiding document that 
provides a consistent approach to the preservation and 
enhancement of all Mount Auburn’s bountiful resources.

Present-day view from Mount Auburn.

Stereoview of family lot enclosures, circa 1860s.
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The Beech/Central Avenues Corridor
By Dennis Collins, Horticultural Curator
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Mount Auburn’s stewardship of its historic 
landscape relies on a careful mix of guidelines, policies, 
and strategic initiatives. It also utilizes archival reports 
and correspondence held by our Historical Collections 
Department whenever possible. Some underlying goals 
that are part of all landscaping projects include increasing 
the diversity of our horticultural collections, making the 
landscape more ecologically sustainable, and protecting the 
historic integrity of the landscape, including monuments. 

A recent project to renovate the “Beech / Central 
Avenues Corridor” illustrates the kind of steps we take in 
the design process. The project site, situated in the historic 
core of the Cemetery on a rise overlooking the front gates, 
is in a prominent location with a high volume of visitors. It 
is bracketed by landscapes of contrasting characters. To the 
east, along Narcissus Path, lies a steep ridge whose slopes in 
2012 were planted as a naturalistic wildlife habitat corridor. 
To the west at Bigelow Chapel and along Cypress Avenue, 

by contrast, we find highly ornamental Victorian period 
plantings. One objective for the landscape renovation was 
to create a transition zone between these two contrasting 
areas. The biggest challenge was the dense, dry shade in 
this area, resulting in a sparse and weedy turf and a lack of 
understory shrubs or groundcovers. 

I developed an overall design utilizing a diverse mix 
of shrubs and groundcovers suitable for the dry shade 
conditions, and we were fortunate to obtain funding from 
Nathaniel Goddard, Claude  Lee, The Samuel Perkins and 
Nancy Reed Fund at the Boston Foundation, Louis W. & 
Mable H. Cabot, William A. & Elizabeth L. Thorndike, and 
the Cabot Family Charitable Trust—enough to completely 
cover the cost of the plants. Mount Auburn’s staff removed 
some declining hemlocks and other trees, and planted a 
dozen new trees in the fall of 2015. The final planting of 
157 shrubs and 7,700 herbaceous perennials and ground-
covers was completed in June 2016.  

The Beech/Central Avenues Corridor
By Dennis Collins, Horticultural Curator

Opposite page: In 1843, 
at the age of 79, Boston 
merchant and philanthropist 
Thomas Handasyd Perkins 
commissioned America’s first 
professional sculptor, Horatio 
Greenough to carve his 
Newfoundland dog. Placed 
at Mount Auburn Cemetery 
in 1844, the monument is 
viewed by many as a symbol 
of loyalty and companionship,  
and a guide through the 
afterlife. 

Above, right: Horticultural 
Curator Dennis Collins  
envisions a planting plan near 
the grave of Dr. Jacob Bigelow, 
one of Mount Auburn’s 
founders and a long-serving 
president. When finished 
(right) the corridor will 
include: Sweetbay Magnolia 
(Magnolia virginiana), 
mentioned in Bigelow’s book 
Florula Bostoniensis (1814), 
alongside a historically appro-
priate un-mowed turf, using 
Pennsylvania Sedge (Carex 
pensylvanica). 

See more online at  
www.mountauburn.org
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Over the past two years, Mount Auburn Cemetery 
and Harvard University have collaborated to rejuvenate the 
area known as “Harvard Hill” in the historic core of the 
Cemetery. Located just below Washington Tower, the lot 
has sweeping views to Cambridge and Boston 
and overlooks Consecration Dell.  

The story really begins in 1833, two years 
after Mount Auburn’s founding, when Lot 330 
was purchased by physician and philanthro-
pist George Shattuck and gifted to Harvard 
College. Many of the earliest burials in Lot 330 
were young faculty members and students who 
died far from home, as in those days neither 
funerary technology nor transportation meth-
ods allowed for the deceased to be transported 
back to their hometowns for burial. As embalming became 
a common practice and long-distance travel became easier, 
burials in the Harvard lot declined and for many decades 
the area received only basic care of trees, shrubs, and 

monuments. However, in the meantime, many landscape 
improvements have been completed by Mount Auburn’s 
horticultural staff in the surrounding area, including the 
restoration of the native woodland in Consecration Dell 

and the establishment of a wildflower meadow 
at Washington Tower.  

Our endeavor to renovate the Harvard 
Hill landscape began in April 2014 when I 
contacted Harvard President Drew Faust, who 
immediately signaled the University’s support. 
Harvard engaged landscape architect Michael 
Van Valkenburgh Associates (MVVA), and 
we enthusiastically agreed to involve Arnold 
Arboretum Director Ned Friedman and other 
Arboretum horticultural staff in the planning. 

The team quickly agreed that the renovation of Harvard 
Hill should respect the historic identity and significance of 
the location while uniting it with the surrounding context 
of Mount Auburn and the recent landscape restoration 

The Rejuvenation of Harvard Hill
By David Barnett, President & CEO

photo by Dave Barnett
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work. Michael Van Valkenburgh explained it this way: “Our 
design intervention intends to summarize the historical  
character of Harvard Hill as a framework for its 21st century  
evolution.” A naturalistic style seemed fitting so that Harvard  
Hill would be beautiful and inspiring but also ecologically 
sustainable. 

Over the next several months, the MVVA team facilitated  
a number of stimulating design and horticultural discussions  
among Harvard, Mount Auburn, and Arnold Arboretum 
staff, and by the summer of 2015 we had agreed upon a  
landscape plan to be implemented in two phases. The first  
phase, completed in November 2015, involved extensive  
re-grading to improve accessibility and reestablish Amaranth  
Path, which had historically encircled the Harvard lot. The 
existing spotty turf was removed and replaced with a slow-
growing, drought-tolerant fescue sod, and the surrounding 
slopes were stabilized. In addition, several declining trees 
were removed.

The second phase, just completed in the spring of 2016, 
included soil improvements and a major landscape planting 
of 16 trees, 520 shrubs, and over 7,800 ferns, perennials, and  

groundcovers in and around Lot 330. Many of the shrubs 
and groundcovers used to create the layered plant palette 
in Consecration Dell, such as rosebay and large-leaf rhodo-
dendron, mapleleaf viburnum, pinxterbloom azalea, may-
apple, bloodroot, and Christmas fern, were incorporated 
into the planting. Loosely arranged columnar sugar maples 
were used to strengthen the legibility of Amaranth Path 
and preserve views into and from Harvard Hill. To resist 
erosion, the steep slopes created by the restored Amaranth 
Path were planted with quickly spreading ‘gro-low’ fragrant 
sumac, marginal wood fern, Christmas fern, and Solomon’s 
seal. Additional plants were chosen to complement other 
areas of the Cemetery having similar sun exposure, topog-
raphy, and drainage patterns, including Appalachian sedge, 
spreading Japanese plum yew, and mountain laurel. An effi-
cient irrigation system was installed for plant establishment.

We are grateful for the funding provided by Harvard 
University for this exciting project, designed by Michael 
Van Valkenburgh Associates and installed by Robert Hanss 
Landscape Construction. We celebrated completion of the 
project with a ribbon-cutting ceremony on June 24.

Left to right: Michael Van Valkenburgh, Dennis Collins, Matt Moffitt of MVVA, and Michael Dosmann and Ned Friedman of Arnold Arboretum, 
reviewing the planting plan for Harvard Hill. Photo by Dave Barnett.

Left to right: Laura Solano of MVVA, Bob Hanss, Dave Barnett, and Katie Lapp and Marc Johnson of Harvard University. Photos by Bree Harvey.
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To Left: View from Harvard Lot toward Consecration Dell and 
Washington Tower.  Top photo taken prior to renovation in July 2015, 
courtesy of Michael Van Valkenburgh Associates. Middle and bottom 
photo taken during and after the planting of the slope between Harvard 
Lot and the Dell woodland in May and June 2016, by Dave Barnett.
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Above: Harvard Lot after renovation. Photo by Jennifer Johnston.

To Right: Slope between Harvard Lot and Consecration Dell being 
planted in May, and view over new planting into the Dell. Photos by 
Dave Barnett.
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Learning in the 
Landscape
The Cambridge Science Festival is 
an annual 10-day celebration of science, 
technology, engineering, art, and math. Mount 
Auburn took part in the Cambridge Science 
Festival with three programs this year: Land 
of the Giants with Visitor Services Assistant 
Jim Gorman, An Earth Day Nature Walk 
with Artist Clare Walker Leslie and Rocks 
and Minerals Walk with Volunteer Docent 
Robin Ray.
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When Stephen Kendrick first began exploring 
Mount Auburn as a student at Harvard Divinity School 
in the 1970s, he could not have predicted the long 
relationship he would come to develop with this place.  
Kendrick, Senior Minister at First Church in Boston, 
Unitarian Universalist, has offered words of comfort while 
officiating funerals and memorial services at the Cemetery, 
served as featured speaker at our Candle Lighting Service 
and our Service of Commemoration, and currently serves 
on our Council of Visitors. Over the years, Kendrick has 
learned much about the Cemetery and its history, fueling 
his fascination with Mount Auburn. In tribute to the 
Cemetery, his new book, The Lively Place: Mount Auburn, 
America’s First Garden Cemetery, and its Revolutionary and 
Literary Residents, has been published by Beacon Press this 
spring.  

In The Lively Place, Kendrick leads readers on a fascinat-
ing journey through Mount Auburn’s winding paths and 
avenues while introducing the personalities that have 

shaped the Cemetery into the lively place it is today. 
Kendrick, who refers to himself as “historian-minister,” 
shares highlights of the Cemetery’s history, stories of its 
notable residents, 
and interviews with 
current staff to cre-
ate a dynamic and 
engaging portrait 
of Mount Auburn, 
unlike anything that 
has previously been 
written. Illustrations by 
architect and illustrator 
Matthew Longo appear 
throughout the book,  
further conveying the 
beauty and mysteries of 
this beloved landscape.

Introducing

The Lively Place
In his new book, author Stephen Kendrick  

celebrates the spirit of Mount Auburn, past and present.
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Back to the Garden: 
A Review of The Lively Place 
Stephen Kendrick’s new book about Mount 
Auburn (Boston: Beacon Press, 2016)
By James N. Levitt 

While I am neither a native of New England nor a 
Unitarian, I have from time to time taken the opportunity 
to listen to the musings of Stephen Kendrick, the spiritual 
leader of a congregation—the Unitarian-Universalist First 
Church in Boston—that is foundational to the culture of 
Boston, of Massachusetts, and of America. In reading his 
newest book, my attention was richly rewarded.

In The Lively Place, Kendrick illuminates the spirit of 
Mount Auburn Cemetery, which he first came to know 
as a divinity student at Harvard and more recently as his 
Church’s senior minister. He reveals Mount Auburn as a 
“storyscape,” a sacred place replete with stories: of the 
natural history and the art of horticulture; of the lives 
of the famous and not-so-famous individuals for whom 
the Cemetery is a final resting place; and of how Mount 
Auburn has become, over the past 185 years, a renowned 
arboretum, wildlife sanctuary, sculpture garden, nation-
ally significant historic resource, and wellspring of solace 
for the bereaved. Perhaps most importantly, he has found 
a way to teach us how important the age-old narrative 
of the Garden of Eden was to Boston’s founders in the 
early 1600s, as well as to Mount Auburn’s founders in the 
early 1800s. In doing so, he helps us understand how this 
ancient story has relevance for those of us striving to build 
a culture of conservation and deep respect for the natural 
world in the early 21st century.

In telling the story of Consecration Dell, for example, 
Kendrick interweaves the Dell’s historic foundation in 
1831 with an account of its recent restoration as a wildlife 
habitat. He introduces us to horticulturist David Barnett, 

who today serves as Mount Auburn’s president. By rooting 
out invasive species such as Norway Maples and replanting 
native shrubs and groundcovers, Barnett and his colleagues 
have succeeded in welcoming back toads, wood frogs, and 
peepers while nurturing the resident salamanders, turtles, 
raccoons, foxes, warblers, red-tailed hawks, wood thrushes, 
and a beloved great horned owl. Kendrick notes that the 
place is “healthier than it has ever been, and though the 
project is far from completed, it is clearly a success. . . . It is 
one thing to halt the destruction of an endangered land-
scape—it is even more exciting, and exacting, to be able to 
recreate a landscape that was presumed to be gone forever.” 

In thus framing the story of Consecration Dell, Kendrick 
has effectively captured the remarkable ability of Mount 
Auburn to help us appreciate life in the midst of memorials 
to the dead. And so it goes throughout the book, as the 
author offers stories of how the stewardship and inventive-
ness of Mount Auburn Cemetery’s community enables 
us to find solace at times of profound loss, to delight in 
nature, and to honor the remarkable lives of the poets, great 
leaders, freed slaves, and ground-breaking scholars interred 
at the site. 

Kendrick artfully weaves the recurring theme of Mount 
Auburn as an earthly Paradise in his book. When faced 
with profound challenges, from personal grief to saving the 
planet, we continue to find inspiration by returning to this 
remarkable garden. It is just as the founders and current 
stewards of Mount Auburn intended. As Kendrick explains 
in the closing paragraphs of his book (page 229):

Theologies change, scientific understandings change, 
circumstances shift—but what does not change is 
human nature. We mourn our dead, and we fear the 
unknown. We instinctively respond to signs of vivid 
life, from flashing birds to gold and russet dying 
leaves. Beauty tugs at us.

Jim Levitt is Director of the Program on Conservation Innovation 
at the Harvard Forest, Harvard University, and Manager of Land 
Conservation Programs at the Lincoln Institute of Land Policy. 
He also serves as a Trustee of Mount Auburn Cemetery.

Stephen Kendrick is senior minister at the First Church in Boston, 
Unitarian Universalist. He is the author or coauthor of Holy Clues: The 
Gospel According to Sherlock Holmes, Sarah’s Long Walk: The Free Blacks of 
Boston and How Their Struggle for Equality Changed America, Douglass and 
Lincoln, and the novel Night Watch.

Matthew A. Longo is an architect and illustrator. With sketchbook in 
hand, he has been drawing scenes at Mount Auburn for more than 20 years. 

Stephen Kendrick (right) and Matt Longo 
(left) at The Lively Place book launch, held at 
Mount Auburn on April 7, 2016.
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Getting Lost
“In the last year, I have traversed Mount 
Auburn with many guides: a horticulturalist turned 
administrator, an advocate for green burials, a 
groundskeeper, a landscape designer, a historian, a bird 
expert, a fellow historian-minister, and many others, 
experts and family and friends besides. Yes, I have walked 
alone, but I felt that going with others would serve to 
deepen and enrich my experience, and help me see things 
I was not equipped, or ready, to see. William James called 
the sensory overload that a baby confronts at birth an 
“aboriginal sensible muchness.” I needed help in focusing, 
in narrowing down, in noticing specifics in the richness. 

Most of us are effectively sleepwalking through our 
days, and any encouragement to awaken and alert our 
senses—well, that is good. I Am adept at many things, but 
actually looking at what I am looking at as I pass, sadly, is 
not high on the list. I have enjoyed researching this book 
and getting to know the friendly staff at Mount Auburn—
and I have even enjoyed the writing—but what I am 

really getting from the experience is a heighted sense of 
seeing this place and every other landscape in my life not 
only with keener senses, but with a willingness to process 
and notice. 

One of my favorite biblical words is the exclamation 
Behold! You don’t have to have an angel whisper it to you. 
This is what is being asked of us: behold. Unfortunately, it 
is less a grand gift than a discipline, and I have to stretch 
myself to keep it up. It will force me, if I stick with it, 
to see the walks I do every day...as the means by which 
I apprehend the extraordinary in the very ordinary, the 
“muchness” in the mundane. And it will take more than a 
place as beautiful as Mount Auburn to make me achieve 
this (though it certainly helps).

The lost art of walking is often the heart of Thoreau’s es-
sential message, as shared in one his last essays, “Walking,” in 
1862. In defense of the preservation of wildness, he harkens 
back to the old word sauntering, surely one of the things 
that Mount Auburn most exemplifies. In the Middle Ages, 
wanderers would ask for alms saying that they were about 
the purpose of heading to the Holy Land, “till the children 

Excerpt from The Lively Place by Stephen Kendrick
© Matthew A. Longo, 2015
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exclaimed, ‘There goes a Sainte-Terrer,’ a Saunterer, a 
Holy-Lander.” So every walk can become, under sly 
pretneses perhaps, a pilgrimage, a hike to the Holy Land. 
Still, striding with purpose or ambling with note, any walk 
is in the direction of something sacred. “So we saunder 
toward the Holy Land, till one day the sun shall shine more 
brightly than ever he has done...as warm and serene and 
golden as on a bank-side in autumn,” Thoreau concludes.

As long as you are lost in Mount Auburn, let me offer a 
little advice. Keep moving and the circling roads will not 
let you be disoriented for too long. They are designed to 
curl back upon one another, like the spiral in a seashell or 
the twist in your DNA or the wheeling of the stars above 
your head (though I trust you’ll be out and striding past 
Story Chapel before they appear). The founders would 
not let you down. You are supposed to only feel lost, not 
actually be lost.

And as you go, pay attention. Never let a perambulation 
in this place be wasted—look up and look around. A lot 
is happening. A blue heron is gliding overhead. A raccoon 
is shuffling along the rose hedge to your right. The clouds 
above you—if you read them right and sense the wind 
picking up and lifting the silver undersides of the shaking 
trees—tell you it is going to rain tomorrow. You just passed 
the grave of the man who invented parcel post delivery.

“You can observe a lot by watching,” said Yogi Berra, 
who said a great many things he probably never said, but 
you will find it true.

These vistas were designed to confuse you, in a gentle 
way; so circle on. Turn something off, even if it is just the 
insistent jabber in your head. You would be surprised how 
much you will hear when you are silent, and the surround-
ing air surrenders up its reverberations. It is a good trade-
off. Then you can sense the wind moving through the tall 
grasses, and hear the rough caw of an obnoxious blue jay.”

Purchase a copy of  

The Lively Place  
to read the rest of  

Kendrick’s engaging tribute 
to Mount Auburn.   

Copies are available for purchase 
through the Friends of Mount Auburn  

online and at our Visitors Center.  
Members receive a discount off the 

cover price.

© Matthew A. Longo, 2015
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The Lively Place  
is dedicated to 

Caroline Loughlin, 
whose love and knowledge of  
Mount Auburn’s landscape and  
design made the book possible. 

© Matthew A. Longo, 2015
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Volunteer Profile:  

Robin Ray
By Jennifer Johnston, Media & Communications Director

In 2008, all roads literal and metaphorical 
converged to lead another extraordinary individual through 
the front gate and into the volunteer docent training 
program at Mount Auburn Cemetery. Robin Hazard Ray, a 
freelance writer and copy editor who is also a volunteer at 
the Isabella Stewart Gardner Museum, had visited Mount 
Auburn many times since moving to the area over 30 years 
ago but arrived at the volunteer training with a specific 
desire to learn and retain more knowledge of botany.

Robin, who enjoys gardening at her home in Somerville, 
had taken a number of botany classes over the years but 
wanted to forge a deeper connection with plants and trees 
in nature—something that’s hard to achieve in a short-term 
classroom setting.

Once at the 
Cemetery, Robin 
recognized numer-
ous other Mount 
Auburn Cemetery 
connections to 
her many lifelong 
interests in history, 
geology, literature, 
civil rights, art, 
theater, and travel.

From “Visionaries & Eccentrics” to “Rivals in Science,” 
from “Rocks and Minerals” to the Gays and Lesbians of 
“Pride Week,” from “Boston in the Footlights” to “Isabella 
Stewart Gardner’s Circle of Friends,” from the “Ice Age” to 
“Rome Cemetery” and beyond, Robin has been able to 
create tours and programs with themes that connect her 
many lifelong interests with events, people, and landforms 
associated with Mount Auburn Cemetery.

Robin was then also able to take many of the topics most 
compelling to her both inside and outside the gates of 
Mount Auburn Cemetery and weave them into an absorb-
ing antebellum mystery narrative entitled The Strangers’ 
Tomb, which since coming out on December 15, 2015, has 
received multiple five-star reviews on Amazon.com:

Cambridge, Mass., February–April 1858. Civil war 
looms in the United States as scientific frontiers are 
rapidly expanding across the globe. Harvard botanist 
Asa Gray is discerning odd patterns among his new 
botanical specimens. Gray’s findings set him at odds 
with Louis Agassiz, the most celebrated man in 
American science. 

Meanwhile, Sumner Bascomb, Superintendent 
of beautiful Mount Auburn Cemetery, finds his 
career on the line as things go seriously awry in the 
garden of the dead. An attack on a night watchman 
at the Cemetery coincides with the disappearance 
of Robert Claridge, an amateur botanist visiting 
Cambridge from South Carolina. 

As Bascomb, Asa Gray, and a fugitive slave named 
Roxanne Jacobs try to figure out what is going 
on, bodies begin to pile up. A pregnant girl drowns 
herself in a frozen pond; a Southerner is found 
in the Charles River estuary. Behind the Boston 
murders lie shadows of family secrets, lost siblings, 
and connections of blood, love, and vengeance.

One Amazon reader writes: “What a wonderful and fun 
story! The author manages to interweave history, particu-
larly of the plight of slaves even in the North, mystery, 
botany and geology (and a touch of gay rights) into one 
fascinating and fun mystery! The characters are lovely, you 
immediately fall in love or in hate with each of them and 
want to know what will happen to each of them next. I 
wanted to take the main character home with me. The 
solution is a surprise, as are some of the relationships, the 
setting at Mount Auburn Cemetery makes it extra fascinat-
ing, and, the resolution is dynamite!”

Robin is hard at work on the next installment of her 
Murder in the Cemetery mystery series. 
Once again to be set in Cambridge, the 
new book returns to the lives of several 
characters—including her fictional super-
intendent Bascomb and the redoubtable 
Roxanne Jacobs—in the aftermath of the 
Civil War. A surfeit of damaged soldiers 
creates an opportunity, or perhaps a 
diversion, for an unscrupulous killer.

If you have read The Strangers’ Tomb 
and cannot wait for the next install-
ment in Robin’s mystery series, be sure to sign 
up for her “Art, Acquisition & Ambition” tour at Mount 
Auburn on Sunday, September 25th at 1PM!
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Fanny Parnell Monument,  
Lot 167 Violet Path.
The Parnell family were landowners in Avondale, County 
Wicklow, Ireland. Despite membership in the Anglo-Irish 
Protestant ruling class, Charles Stewart Parnell (1846–1891) 
and his sister Fanny Parnell (1848–1882) became fervent 
Irish nationalists, campaigning for economic justice and 
Home Rule. Fanny’s poem “Hold the Harvest” (1880) 
became the unofficial anthem of the Irish cause.

Fanny died suddenly at age 33 while in the United 
States, and it was decided to bury her at Mount Auburn 
with her mother’s kin, the 
Tudor family. The burial took 
place on 19 October 1882, 
but, perhaps fearing political 
vandalism, her grave bore no 
marker. 

Nine years later, Charles 
Parnell died in Ireland. 
He was buried in Dublin’s 
Glasnevin Cemetery atop 
a mass grave of cholera 
victims, in order to discour-
age desecration. Marking his 
grave is an immense boulder 
of Wicklow Granite, the rock 
that underlies the Parnell 
home in Avondale, marked 
simply “PARNELL”. The 
granite is distinctive in having 
tiny red garnets in its matrix. 

In the late 20th century, the 
Parnell Society of Ireland 
became aware that there was 
no memorial at Fanny’s grave. 
They commissioned a marker 
of Wicklow Granite, echo-
ing Charles’s monument in 
Dublin. This stone, complete 
with tiny garnets, was in-
stalled at Mount Auburn in 2000, bringing a bit of Fanny’s 
beloved Ireland to her resting place.  

Gustavus A. Jasper Monument,  
Lot 3913 Fern Path.
Born in Bremen, Germany, Gustavus A. Jasper (1834–1884) 
immigrated to the United States as a youth and eventually 
flourished in the sugar business. Jasper and his family settled 
on Bowdoin Street in Dorchester, and they were living 
there, amid outcrops and informal quarries of Roxbury 
Puddingstone, when Gustavus died at age 50. 

The Puddingstone is an ancient conglomerate (over 
600 million years old) consisting of rounded cobbles and 
pebbles of various rock types cemented together with 

gray-green mud. It crops out 
naturally in southern parts of 
the Boston Basin: Roxbury, 
Dorchester, Brookline, and as 
far south as Milton. It was ex-
tensively quarried for use in 
foundations and facing stones 
and became a recognizable 
symbol of Boston itself. In 
1886, a 20-ton monument of 
Puddingstone was erected at 
Gettysburg to honor the 20th 
Massachusetts Infantry—the 
“Harvard Regiment.”

Perhaps with this symbol-
ism in mind, the family of 
Gustavus’s daughter Fannie 
Jasper Dodd (1870–1915) 
commissioned a boulder 
of Puddingstone to mark 
the family grave at Mount 
Auburn. The Jasper fam-
ily may have had roots in 
Germany, but it was now 
anchored in the Boston Basin.

Stories Behind the Stones:
The Rocks from which Stones are Made
By Robin Ray

In English, “rock” is geochemical material that lies in its natural state; it becomes “stone” when a human chooses, moves, 
or changes it. Cemeteries are full of stones that have been shaped to commemorate the dead. But there are some at Mount 
Auburn whose significance lies in the rock from which the stone was made.
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Louis Agassiz Monument,  
Lot 2640 Bellwort Path. 
When Louis Agassiz (1807–1873) died at age 66, he was a 
long way from home. As a young man, he revolutionized 
geological science in his native Switzerland by assembling 
evidence for and naming the “Ice Age”: a period when 
glaciers blanketed much of the Northern Hemisphere, 
leaving behind a landscape of scarred, polished, and 
ground-up rocks. He conducted firsthand research on the 
Aar Glacier in southern Switzerland, measuring the flow of 
ice rivers and illustrating their effects on the local bedrock, 
the Central Aar granite. Lithographs in his beautiful book 
Études sur les Glaciers (1840) show blocks of such stone 
riding along a conveyor belt of ice toward their deposition 
in a remote moraine.

The Central Aar granite is a coarse-grained, calcium-rich 
granite that shouldered its way to the earth’s surface as the 
Alps were being formed. The granite was lightly metamor-
phosed in a later phase (alpine greenschist metamorphosis), 
creating quartz veins and a foliated texture (i.e., alignment 
of minerals along parallel planes), which causes the rock to 
break into trapezoidal forms under the pressure of glacial 
ice.

Agassiz found America a greater arena for his scientific 
career than provincial Switzerland. He came to Harvard 

in 1846 and became a great popularizer of science. His 
scientific views, though embraced by an adoring public, 
were often characterized by inflexible convictions that 
could not be interrogated by experiment. As the years went 
on, he alienated fellow scientists such as Charles Darwin 
and botanist Asa Gray. 

For the most part Agassiz avoided his home country. 
But when he died, his son Alexander reached back to his 
father’s roots in Switzerland and in geology for a proper 
memorial. A cousin in the old country sent a 2,500-pound 
trapezoidal block of the Central Aar granite, whose smooth, 
foliated surfaces are ideal for inscription. It was shipped 
“rough as it came from the Glacier, untouched by the hand 
of the Stone-Cutter,” requiring only the lettering to be 
added. “Although lifeless itself,” notes biographer Christoph 
Irmscher, “Agassiz’s boulder . . . captures the irony that lies 
behind Agassiz’s science itself: the assumption, presented 
as a certainty, that in nature all living things stay as they 
are had been developed by a scientist who had not stayed 
where he was.”
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People and Happenings 

Dave Barnett receives new 
Horticultural Honor
The Garden Club of America (GCA) awarded 
its Distinguished Service Medal to Mount Auburn 
Cemetery’s President & CEO Dave Barnett at the GCA 
Annual Meeting in Minneapolis in May. According to 
the GCA’s official announcement, “Dr. David Barnett is 
dedicated to ecological, historically sensitive improvements 
at the 175-acre Mount Auburn Cemetery.”

In honoring Dave, the GCA hailed his “many notable 
accomplishments in the horticultural world, his significant 
impact on Mount Auburn Cemetery’s approach to its 
landscape’s treasured past and future sustainability and 

his passionate advocacy for the 
community of public gardens and 
their supporters.”

Laura Nash of the Cambridge 
Plant & Garden Club nominated 
Barnett for the award, which was 
supported by letters from the heads 
of six major public gardens as well 
as a celebrated landscape designer.

Local Students Release Tadpoles
Shady Hill School Science teacher Michael 
Horn has teamed up with Herpetologist Joe Martinez 
for the last 2 years to encourage local sixth-graders to 
observe and record the process of tadpole development at 
Mount Auburn Cemetery. With American Toads breeding 
at the Cemetery over the last 3 years, it has been possible 
for students to collect a small number of toad tadpoles 
to then raise in an aquarium back in their classrooms. 
After observing and recording the process of tadpole 
development through metamorphosis, students return to 
the Cemetery to release all of the toadlets and tadpoles to 
the same water body where they were collected.

Clockwise from the top: Dave speaks at the Garden Club of America’s Annual 
Meeting, Dave with wife Eileen in Minneapolis, and Dave with wife Eileen 
Barnett and Laura Nash.
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People and Happenings 
Staff Seminar and Strategic 
Planning Day With Dan Hinkley
On April 15th, Mount Auburn hosted 
internationally-renowned naturalist and nurseryman Dan 
Hinkley of Seattle, along with a panel of local notable 
horticulturists, for an exciting day-long event comprising 
a morning tour of the grounds and an afternoon of 
roundtable discussion about the future of the Cemetery’s 
landscape and plant collections. Dan, who is committed to 
sustainable horticultural practices and raising the collective 
awareness of the diversity of plant life on our planet, was 
joined by Jack Alexander, Plant Propagator at Arnold 
Arboretum; Ed Bowen, Owner of Opus Nursery; Craig 
Halvorson, Founding Principal of Halvorson Design; 
Gary Koller, President of Koller and Associates Landscape 
Design; and Nan Sinton, Landscape Designer and 
Consultant. In addition, most of the full-time Horticulture 
Department staff and members of the Horticulture & 
Landscape Committee of Mount Auburn’s Board of 
Trustees participated. 

After touring the grounds and our new greenhouse-
nursery complex, and hearing about various completed 
or ongoing projects and long-range objectives, the group 
convened for lunch and a stimulating afternoon of wide-
ranging conversations. Our primary goals for the day 
included looking at ways to add more diversity to the 
collections, whether as a response to climate change, as a 
way to enhance wildlife habitat, or as a strategy for practic-
ing historic landscape preservation. We were particularly 
interested in getting feedback about ideas for new plants 
and how to best utilize the new greenhouse and expanded 
nursery space to grow things we’ve never attempted in the 
past. To say that the feedback we received was productive 
and energizing for the staff does not do the day justice. We 
thank Dan and the rest of the panel of experts for their 
support, and we look forward to implementing the many 
fabulous ideas we heard and recorded that day.

Mount 
Auburn and 
WGBH

Mount Auburn Cemetery is one of ten urban 
parks featured in 10 PARKS THAT CHANGED 
AMERICA, the second episode of a new three-part series 
which premiered in April. A few weeks earlier, Mount 
Auburn staff and friends attended a special WGBH Insider 
Screening Event to watch highlights from the program 
followed by a panel discussion with (left to right) PBS 
Producer Dan Protess, Mount Auburn President & CEO 
Dave Barnett, Boston University Professor Keith Morgan, 
and Host Geoffrey Baer.
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Grant News
The Friends of Mount Auburn Cemetery is 
delighted to have received three grants for a new and 
critical phase of a long-term habitat restoration initiative. 
The Consecration Dell woodland-habitat restoration will 
create a more sustainable plant community to support 
the many species of wildlife that inhabit the Dell, an 
extraordinary natural resource in the heart of Mount 
Auburn. A Special Projects Grant of $119,000 from the A. 
J. & M. D. Ruggiero Memorial Trust, a grant of $10,000 
from the Richard Saltonstall Charitable Foundation, and a 
grant of $5,000 from the Hollis Declan Leverett Memorial 
Fund, Arnold A. Lundwall and Bank of America, N.A., Co-
Trustees, will support this major initiative. 

Grants from the Cambridge Arts Council ($1,840) and 
the Watertown Cultural Council ($400) will help support 

the fifth annual performance of A Glimpse Beyond on 
October 22 and 23, 2016. A Glimpse Beyond is a multicul-
tural celebration of life and death told through art, music, 
dance, and poetry on the Cemetery grounds. The poetry of 
Robert Creeley, a prominent twentieth-century American 
poet who is buried at Mount Auburn, will be the inspira-
tion for this year’s program. 

We received a grant of $16,950 from The Stanley Smith 
Horticultural Trust for the purchase of a Trimble GPS 
unit and associated materials to more accurately map our 
extensive plant collections. A grant of $20,000 from the 
Rowland Foundation Inc. will support content creation for 
Mount Auburn’s new mobile app. We thank the Edwin S. 
Webster Foundation for their operating support grant of 
$20,000 and the Roy A. Hunt Foundation for their general 
operating support grant of $7,500.  

Italian Bloggers Visit Mount 
Auburn Cemetery
On Tuesday, May 31st, Simona Sacrifizi, Liliana 
Monticone, and Valeria Cagnina visited the Cemetery for 
a tour with Curator Meg Winslow and Vice President Bree 
Harvey. The Massachusetts Office of Travel & Tourism 
organized their visit. Simona Sacrifizi is one of the top 
travel bloggers in Italy. In October 2015, she was invited 
by the US Commercial Service of the USA Consulate to 
promote travels to the USA, in cooperation with the Visit 
USA Association Italy. Liliana Monticone is passionate 
about blogging, social networking, travel, and technology. 
She is the author – together with her daughter Valeria 
Cagnina – of a guide to low-cost travel that is hugely 
popular in Italy. Fifteen-year-old Valeria Cagnina is the 
youngest Italian Travel Blogger with her site: il Mondo di 
Valeria (Valeria’s World).
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Mount Auburn MeMoir:  
A Friendship by Maria Lindberg
I don’t remember when it started. 

When Deborah and I first met years ago, 
we discovered that we had much in common, 
including walks we had taken in Mount 
Auburn Cemetery when our children were 
young. We had both independently discovered 
a place where as young mothers we could 
restore our souls while providing our children 
with beauty and discovery. Our children 
felt the magic of “the forest” unaware of the 
lessons of life that they were absorbing at 
the same time that they fed the ducks (then 
allowed) and collected mahogany-hued fallen 
horse chestnuts. 
Three-year-old Kate 
fell into Auburn 
Lake while feeding 
those ducks, and 
5-year-old Matt 
intently collected 
the coffee bean 
pods that had fallen 
from the Kentucky 
Coffee Bean Tree, 
littering the path. 
Mount Auburn 
Cemetery gave us an invaluable gift in those early years 
of friendship. Our children were grown when Deborah 
and I claimed Mount Auburn Cemetery as our own.

We have now progressed to the condition of “old 
friends,” and when Deborah and I pass through Mount 
Auburn’s gates on our weekly pilgrimage, peace enters our 
hearts as we anticipate the glories (and perhaps, surprises) 
that await us. Each time feels as if it is the first, this 
unexpected blessing of our friendship. Will the heron be 
waiting for us at Auburn Lake ready to perform its graceful 
Egyptian walk, ever so patient on its quest for a meal of 

fish and frogs? Our powers of observation have been finely 
honed through the years as we have learned to watch, wait 
and listen, our patience rewarded by sightings of kingfish-
ers, red-winged blackbirds, and the migration of warblers. 
The colors of the cedars and cypresses in Autumn as their 

needle-like sprays turn into the color of 
warm peaches and the vibrant shades of red 
of the Japanese maples delight anew with 
each year. We listen to the sounds of the 
bullfrogs and know that it will be a warm 
day. We expertly spot sun-glistened shells of 
turtles where we once saw only rocks. We 
feel privileged as we watch a juvenile red-
tailed hawk devour the entrails of a squirrel 
in its will to survive. We have discovered 
the dignity and beauty of turkeys, their 
feathers iridescent and richly hued. We 
have watched mother owls nurture their 

fledglings and have thrilled to the 
hunt for owl pellets. A dragonfly 
becomes an amuse bouche as a 
grackle delicately devours the best 
part while elegantly leaving behind 
the wings…the wings, my favorite 
part and I claim my cellophane-like 
treasure. Deborah and I know the 
simple beauty of lichen and the 
promise contained in a burl.

Deborah and I sit on “our” bench at Auburn Lake and 
solve the problems of the world as our now well-trained 
eyes simultaneously scan the trees and lake hungry for just 
a glimpse, just a story that will take us beyond our own 
selves. We scour gravestones for connections to the past 
and for the sublime lost art of classically inspired sculptures, 
palpable beauty. Now that we are older, we joke that we 
once shopped for clothes. Now we shop for our own 
immortality. As we walk, we visit friends and the authors 
of books. We wonder about the lives of strangers. We find 
our destiny. Deborah preferring Spruce Knoll and I, Birch 
Gardens. The promise of a friendship to be continued in a 
place that has shaped us, enriched us in life.

Cambridge artist 
Maria Lindberg 
is continually in-
spired by Auburn 
Lake. Her seasonal 
photos left to right 
in autumn, winter 
and spring and 
paintings below, 
clockwise from 
top: Wild Irises, 
Dragonfly and 
Meditation at 
Auburn Lake.



28 | Sweet Auburn 

Did you know...?
Mount Auburn Cemetery has received the 
following awards and distinctions over the 
last 50 years?

• In April 2016, the Cemetery was featured as one of 10 
parks that changed America in a special series airing on 
PBS, (see page 25).

• In 2013, the American Planning Association (APA) des-
ignated Mount Auburn as one of 10 Great Public Spaces 
in America.  Each year during National Community 
Planning Month, APA’s Great Places in America program 
names 30 exemplary public spaces, streets, and neighbor-
hoods to highlight the role planning and planners play 
in adding value to communities. APA singled out Mount 
Auburn for its pioneering role in cemetery design, 
180-year retrospective of changing tastes in funerary art, 
enduring memorials, significant architecture, panoramic 
views, and public programs.

• In 2013, Mount Auburn received a Museums for America  
grant from the Institute of Museum and Library Sciences 
(IMLS) (MA-30-13-0533-13), which funded a two-year 
project to research and document the top thirty monu-
ments in our Significant Monument Collection in order 
to create a baseline for preservation.  Mount Auburn is 
the first cemetery in the nation to receive a “Museums 
for America” collections stewardship grant from the IMLS.

• In 2007, the Cemetery received a National Park Ser-
vice/National Underground Railroad Network to Free-
dom Certificate of Acceptance for “making a significant 
contribution to the understanding of the Underground 
Railroad in American history.”

• In 2012, the Cemetery achieved Level III Accreditation  
as an arboretum through ArbNet, an international or-
ganization promoting the work of arboreta. Among the 
first arboreta in New England to receive this level of 
accreditation, and alone among cemeteries nationwide, 
Mount Auburn was acknowledged for its extraordinary 
plant collections. Those institutions granted accreditation  
by ArbNet must meet exacting criteria to qualify, and must  
exemplify professionalism and a commitment to collabo-
ration in scientific, collections, or conservation capacities.

• In 2007, Mount Auburn received a National Preservation  
Award, Trustees’ Emeritus Award for Excellence in the 
Stewardship of Historic Sites: “For sustained excellence 
in the physical preservation, fiscal management and pub-
lic interpretation of Mount Auburn Cemetery.”

• In 2003, the Massachusetts Audubon Society designated 
Mount Auburn Cemetery an Important Bird Area.

• In 2003, Mount Auburn received National Historic 
Landmark status from the United States Secretary of the 
Interior stating, “This site possesses national significance 
in commemorating the history of the United States of 
America.”

• In 1996, the American Association of State and Local  
History bestowed the Friends with a Certificate of 
Commendation for Innovative Interpretive Programming.

• In 1975, Mount Auburn was recognized as a National 
Register of Historic Places by the Commonwealth of 
Massachusetts/Massachusetts Historical Commission.



Mount Auburn has long been a leader among 
historic cemeteries in conserving irreplaceable examples 
of American funerary sculpture. In 2013, the stewardship 
of the Cemetery’s monuments was advanced with a grant 
from the U.S. Institute of Museum and Library Services 
(IMLS MA-30-13-0533-13) for a two-year project 
to document and research our Significant Monument 
Collection, a group of thirty monuments of utmost 
importance to the Cemetery’s cultural landscape. 

The IMLS grant enabled Cemetery staff to create a 
baseline for preservation of the 
Significant Monument Collection, 
including documentation, photogra-
phy, cataloging, research in our histori-
cal collections, and the establishment 
of standards for the care of outdoor 
sculpture. Condition assessments and 
treatment recommendations were 
also provided by Daedalus Inc., Fine 
Art Conservators. With information 
gleaned through the IMLS grant, 
Mount Auburn staff has prioritized 
the monuments most urgently in need 
of care and preservation. We began in 
2014 with conservation of the Binney 
Monument; in 2015, the Magoun 
Monument was conserved. This year, 
we are seeking funds to conserve 
another significant monument in the 
collection, the Harnden Monument 
on Central Avenue.

The Harnden Monument was erected in 1866 by the 
Express Companies of the United States to commemorate 
their founder, William Frederick Harnden (1812-1845), 
who pioneered express services between Boston and New 
York. This striking monument features a large granite 

canopy over a marble urn and 
a statue of a dog by noted 
American sculptor Thomas A. 
Carew (1819-1892). The urn’s 
pedestal is adorned with bas-
reliefs that illustrate the sending 
and receiving of packages. 

A century and a half of ex-
posure to acidic rainwater and the harsh freeze-thaw cycles 
of New England winters have caused significant erosion 

of the monument’s sculptural details, 
and water has penetrated in places. 
Conservators will first carefully wash 
accumulated soil from the granite and 
marble surfaces with neutral cleaners 
and soft brushes. A portable laser gun 
will help remove dirt from fragile 
areas. Cracks and joints will be filled 
with a soft grout or other reversible 
fill material, mixed with marble sand 
to match the stone. A large crack 
in the marble urn will be mended, 
and the bronze elements will be 
cleaned and re-patinated. Finally, a 
chemical treatment will be applied to 
strengthen the monument.

Treatment of this monument will 
be a joint effort between Mount 
Auburn and Daedalus, Inc. Mount 
Auburn’s staff will clean and repoint 

the granite plaza, border wall, and granite structure; 
Daedalus conservators will wash and treat the monument. 
After treatment, the Harnden Monument will be moni-
tored by Mount Auburn’s preservation staff and undergo 
cyclical maintenance to prevent additional deterioration. 

Conservation treatment, including the erection of 
scaffolding, is estimated at $55,000, and we need your 
help! The Friends of Mount Auburn Cemetery is seeking 
donations from individuals, private groups, foundations, 
and corporations to support preservation of this significant 
monument. For more information, please contact Jenny 
Gilbert, Director of Institutional Advancement, at jgilbert@
mountauburn.org or 617-607-1970. You can also donate 
on our website at http://mountauburn.org/give/.

Urgent Repair Needed for  
Monument to Express Service 
Founder
By Meg L. Winslow, Curator of Historical Collections and Melissa Banta, Historical Collections Consultant
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Upcoming Events 
Here is a sampling from the exciting schedule of upcoming  
programs. Visit us online today to register for any of these programs  
or to get a complete list of other events on our calendar.

r Book Talk and Signing for The Art of Commemoration  
and America’s First Rural Cemetery: Mount Auburn’s 
Significant Monument Collection 
Wednesday, September 14, 2016, 5:30 pm

Please join Melissa Banta and Meg L. Winslow for a 
conversation about their new book published by the 
Friends of Mount Auburn. The volume explores Mount 
Auburn Cemetery’s monuments within the context of the 
development of American commemorative art and includes 
a guide to thirty of the Cemetery’s significant monuments. 
The authors will be available to sign books after the program.

Refreshments at 5:30 PM, program begins at 6 PM

r earth.sky 
Thursday, November 10, 2016, 6 PM

Artist-in-residence Roberto Mighty will present his 
transmedia exhibition earth.sky in Story Chapel. Inspired by 
and filmed at Mount Auburn Cemetery, earth.sky is a site-
specific, immersive transmedia meditation on life, death, ritual, 
history,  landscape, nature, and culture.

r Candle Lighting Service 
Wednesday, December 21, 2016, 4 PM

Our annual Candle Lighting Service, held each December, 
provides the opportunity to remember all of the loved ones 
no longer with us. Join us in Story Chapel for this seasonal 
program of words and music. During the service, you will 
have the opportunity to light a candle in honor of someone 
you wish to remember. Weather permitting, we will place the 
lighted candles in nearby Asa Gray Garden at the conclusion 
of the event.

A Glimpse Beyond  
returns for a 5th year of inspired performances!
Saturday October 22 – Sunday October 23

Encounter unexpected sights and sounds while walking along 
a route through Mount Auburn’s historic landscape. These 
“glimpses,” being performed by a cast of professional and 
community-based musicians, dancers, and artists, will have you 
reexamining your ideas about life and death, joy and sorrow.

 

Funding for this project has been provided by the Cambridge Arts Council and the Watertown Cultural 
Council (local agencies supported by the Massachusetts Cultural Council, a state agency). 
Learn more at mountauburn.org/aglimpsebeyond/


